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ABSTRACT
The problem s w ith  which t h i s  th e s i s  i s  concerned a re  two. I t  be­
g in s  by a ttem p tin g  to  d isc o v e r  in  what way, and to  what e x te n t ,  
W illiam  Rowley was a  c o lla b o ra to r  in  A F a ir  Q u a rre l, and goes on to  
in q u ire  in to  th e  n a tu re  o f  M id d le to n 's  a r t i s t i c  p o in t o f  view in s o fa r  
as  i t  i s  re v e a le d  in  th e  theme.
C hapter I  a ttem p ts  to  d e a l w ith  th e  f i r s t  problem by examining 
th e  s t r u c tu r e  o f  th e  p la y  w ith  reg a rd  to  d ic t io n ,  im agery, and v e r­
s i f i c a t i o n ,  th e  in te g r a t io n  o f  th e  u n d e rp lo t w ith  th e  main p lo t ,  and 
th e  mode o f  a c t io n  o f  th e  double p lo t ,  and by co n sid e rin g  th e  methods 
and p r a c t i c a l  ends o f  c o lla b o ra t io n , b io g ra p h ic a l in fo rm a tio n  con­
cern in g  th e  two a u th o rs , M id d le to n 's  a b i l i t y  as a d ra m a tis t  and th e  
themes and d ram atic  m a te r ia ls  o f  h is  o th e r  p la y s , and s c h o la r ly  works 
devoted to  a t t r i b u t i o n a l  problem s i n  th e  M iddleton-Rowley co lla b o ­
r a t io n s  .
C hapter I I  i s  concerned w ith  th e  q u es tio n  o f  theme and a r t i s t i c  
p o in t o f  v iew . I t  c o n s is ts  o f  a c r i t i c a l  a n a ly s is  which a ttem p ts  to  
educe th e  form er and r e l a t e  i t  to  th e  l a t t e r ,  to g e th e r  w ith  an ev alu ­
a t io n  o f  th e  r a t io n a le s  which u n d e r l ie  th e  o p in io n s  o f  o th e r  w r i te r s  
on th e  s u b je c t .
These in q u i r ie s  re v e a l in  tu rn  th e  u n lik e lih o o d  o f  Row ley's 
having had any hand a t  a l l  i n  th e  concep tion  o f  th e  p lo t s  o f  A F a ir  
Q u arre l, and th a t  h i s  c o n tr ib u tio n  must have been v e ry  s l i g h t ,  th a t  
th e  p la y  was in t e n t io n a l ly  co n stru c te d  w ith  a  l a t e n t  o r  sym bolic
i i
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p a r a l l e l  between th e  two p lo t s  in  o rd e r t h a t  th e re  m ight e x i s t  a 
ra p p o rt among th e  c h a ra c te rs  and an e f f e c t  o f  montage, t h a t  M iddleton 
was concerned to  applaud w orthy m otives in  h is  c h a ra c te rs  and to  
denounce e v i l  ones, and th a t  c e r ta in  a t t r i b u t i o n a l  s c h o la rs h ip , and 
c r i t i c a l  a n a ly s is  o f  th e  p la y  which i s  based th e re o n , i s  u n t r u s t ­
w orthy.
From th e se  r e s u l t s ,  th e  th e s i s  concludes th a t  M id d le to n 's  a r ­
t i s t i c  g i f t s  and a r t i s t i c  p o in t o f  view , r e s p e c t iv e ly ,  have been 
s e r io u s ly  u n d e r-ra te d  and g r e a t ly  m isunderstood , and p o in ts  to  th e  
need f o r  r e a p p ra is a l  o f  th e  o th e r  p la y s  a t t r ib u te d  to  M iddleton and 
Rowley in  o rd e r  t h a t  th e se  m isconceptions may be s e t  r i g h t .
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PREFACE
In  t h i s  t h e s i s ,  th e  q u o ta tio n s  from th e  p la y  a re  tak en  d i r e c t l y  
from a  m icrocard  re p ro d u c tio n  o f  th e  e d i t io n  o f  1617. The t i t l e - p a g e  
o f  t h i s  e d i t io n  i s  in s c r ib e d  as  fo llo w s :
A F a ire  Q uarr
As i t  was Acted b e fo re  th e  Kin 
and d iv e rs  tim es  p u b lik e ly  by th  
P rin ce  h is  H ignes S e rv a n ts .
W ritte n  
By Thomas M idleton _ . _
and W illiam  Rowley GentJ-
P r in te d  a t  London f o r  J .T .  and th e  
C h r is t  Church C L unj.
As th e  t i t l e - p a g e  i s  d e fe c t iv e ,  so p r in t in g  c o rru p tio n s  some­
tim es appear in  th e  t e x t ,  and i t  was o c c a s io n a lly  n e c e ssa ry  to  r e f e r  
to  th e  e d i t io n  o f  1622,  which i s  g e n e ra l ly  b e t t e r  p r in te d ,  to  o b ta in  
a  re ad in g  f o r  an i l l e g i b l e  passage in  th e  example o f  th e  e a r l i e r  
e d i t io n .  The q u o ta tio n s  in  t h i s  th e s i s  p re se rv e  th e  o rth o g rap h y  and 
p u n c tu a tio n  o f  th e  1617 e d i t io n  w ith  two ex cep tio n s :
1) The l e t t e r  s has been s i l e n t l y  re g u la r iz e d , as have th e  l e t t e r s  v , 
u ,  i ,  and j ,  where n e c e ssa ry .
2) Where te rm in a l p u n c tu a tio n  in  th e  o r ig in a l  i s  in c o r r e c t  ( e .g .  a 
comma o r  colon e n te red  where a  p e rio d  o r  q u e s tio n  mark i s  c a l le d  f o r ) ,  
o r  has been o m itte d , I  have s i l e n t l y  in s e r te d  th e  p u n c tu a tio n  th a t  
seemed a p p ro p r ia te  to  th e  sense and sy n tax .
i v
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INTRODUCTION
I t  seems s tra n g e  th a t  so many o f  th e  s c h o la rs  and c r i t i c s  o f  Eng­
l i s h  R enaissance drama who have ven tu red  to  ex p ress  o p in io n s  about th e  
e x te n t and manner o f  W illiam  Row ley's p a r t i c ip a t io n  in  th e  M iddleton- 
Rowley c o lla b o ra t io n s , and upon th e  n a tu re  o f  Thomas M id d le to n 's  a r ­
t i s t i c  p o in t o f  view , i f  any, have n e g lec te d  to  g iv e  due c o n s id e ra tio n  
to  A F a i r  Q u a rre l in  th e  p ro cess  o f  form ing them.
The p ro d u c t o f  th e  M iddleton-Rowley c o lla b o ra t io n  which has r e ­
ceived  th e  most c r i t i c a l  and s c h o la r ly  a t t e n t io n  i s  The C hangeling, a  
tra g e d y  which most w r i te r s  ag ree  i s  M id d le to n 's  m a s te rp iec e , in  s p i te  
o f  a  d i f f i c u l t y  seen by many i n  re c o n c ilin g  th e  p resen ce  i n  i t  o f  a  
" f a r c ic a l"  and "v u lgar"  underp lo t.'* ' What was s a id  by T at lo ck  and Mar­
t i n  some tw e n ty -f iv e  y e a rs  ago: "A su p erb ly  conceived m a in -p lo t i s  d i s -
2
f ig u re d  by a  t r a s h y  comic s u b -p lo t ,"  had been s a id  b e fo re , and has 
been s a id  o f te n  s in c e . A fte r  The C hangeling, Women Beware Women and 
A Game a t  C hess, by M iddleton a lo n e , rank  n ex t i n  p o p u la r i ty  w ith  
c r i t i c s ,  th e  f i r s t  presum ably because o f  i t s  profound e x p lo ra tio n  o f
1 For example, see  B. I f  o r  Evans, A S hort H is to ry  o f  E n g lish  Drama 
(Harmondsworth, M iddlesex, 1948), p .  104; F . S . Boas, An In tro d u c tio n  
to  S tu a r t  Drama (O xford, 1946), p .  241; A rthur Symons, "M iddleton and 
Rowley," i n  The Cambridge H is to ry  o f  E n g lish  L i te r a tu r e ,  VI (New York, 
1910), p .  77; E. H. C. O lip h an t, Shakespeare and h i s  Fellow  D ra m a tis ts , 
I I  (New York, 1929), p .  905; H azelton  S pencer, E liz a b e th a n  P lay s  (Bos- 
to n ,  1933), P . 1015; and Una E L lis-Ferm or, The Jacobean Drama (London, 
1953), p .  144.
2 J .  S . P . T atlock  and R. G. M artin , R ep re se n ta tiv e  E n g lish  P lay s  
(New York, 1938), p .  384.
1
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2th e  realm  o f  human weakness and e v i l ,  i t s  Senecan o v e rto n e s , and in ­
genious s ta g e c r a f t ,  and th e  second because o f  i t s  s e n s a t io n a l  to p ic a l  
s ig n if ic a n c e .
A pparen tly  A F a ir  Q u arre l p o sse sse s  none o f  th e  a t t r a c t i v e  fe a ­
tu r e s  o f  th e se  p la y s . I t  i s  a  trag i-com edy  r a th e r  th a n  a  tra g e d y , i t  
does n o t preoccupy i t s e l f  w ith  e v i l ,  th e r e  a re  no n e fa r io u s  p lo t s  o r  
m urders, and w hatever to p ic a l  s ig n if ic a n c e  may be found i n  th e  p la y  i s  
no t o f  th e  s e n s a tio n a l  o rd e r . N e v e rth e le ss , A F a ir  Q u a rre l, l i k e  The 
C hangeling, i s  a p la y  w ith  two p lo t s  w hich, compared, may appear to  
have n o t th e  s l i g h t e s t  connection  w ith  each o th e r .  The main p lo t ,  
u s u a l ly  a t t r ib u te d  to  M iddleton , i s  concerned w ith  th e  a f f a i r s  o f  gen­
t r y ,  who d is p la y  s ig n s  o f  having m ature and re f in e d  s u s c e p t i b i l i t i e s ,  
more o r  l e s s ,  w h ile  th e  u n d e rp lo t, u s u a l ly  a sc rib e d  to  R ow ley's in s ­
p i r a t io n  and execution,-^ fo llo w s th e  ad v en tu res  of two lo v e rs  in  d is t r e s s  
owing to  a  n a tu r a l  consequence o f  t h e i r  experim ent in  p re m a r i ta l  sex u a l 
r e la t io n s  and a  c ircum stance which p re v e n ts  t h e i r  im m ediate m arriag e , 
a l l  in  an environm ent w e ll s a l te d  w ith  an asso rtm en t o f  b o is te ro u s , 
r a s c a l ly  zan ie s  and w i t l in g s ,  to g e th e r  w ith  an o a f is h  v i l l a i n .  E v id en t­
l y  th e n , much o f  what has been sa id  about M iddleton and Rowley w ith
3 I n  "Did Not Rowley M erely R evise M iddleton?" FMLA. XLVIII (Sep­
tem ber, 1933) on pp . 804-5, W. D. Dunkel quo tes from C. W. S to rk , "Wil­
liam  Rowley: h i s  A l l 's  L ost by L ust and A Shoemaker. A G entlem an." Uni­
v e r s i ty  o f  P ennsy lvan ia  P u b lic a t io n s . X III (1910), where re fe re n c e  i s  
made to  P . G. W iggin, "An E nquiry  in to  th e  A uthorship o f  th e  M iddleton- 
Rowley P la y s ,"  Rad c l i f f e  C ollege Monographs. IX (1897), a s  fo llo w s : "My 
a n a ly s is  o f  th e  p la y  ag rees  scene f o r  scene w ith  t h a t  o f  M iss W iggin, 
who g iv e s  M iddleton th e  main p lo t ,  ex cep tin g  I ,  i ,  and I I I ,  i i ,  and 
Rowley th e  m inor p l o t .  R ow ley's r a p id i ty  o f  d ram atic  movement made him 
th e  more s u i ta b le  o f  th e  two to  w r i te  th e  opening scene f . . . The 
secondary  p lo t  e x h ib i ts  a  c h i ld - l ik e  s im p l ic i ty  o f  m o tiv a tio n  u n ite d  
w ith  g re a t v io le n c e  o f  p a s s io n ."
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re fe re n c e  to  The C hangeling m ight have been s a id  e q u a lly  w e ll, g iven  
th e  same c r i t i c a l  p re su p p o s itio n s , w ith  re s p e c t to  A F a ir  Q u a rre l.
I t  seems to  me, however, t h a t  th e re  i s  evidence in  A F a ir  Q u arre l 
to  prove n o t o n ly  t h a t  th e  p re su p p o s itio n s  which u n d e r l ie  th e  conven­
t i o n a l  d isparagem ent o f  th e  u n d e rp lo ts  o f  th e  M iddleton-Rowley p la y s  
as  u n s ig h tly  appendages a re  u n tru s tw o rth y , bu t th a t  R ow ley's work, 
c o n tra ry  to  an o th er p re v a le n t o p in io n ,^  i s  d is t in g u is h a b le  from M iddle­
to n 1 s , t h a t  th e  manner o f  Row ley's p a r t i c ip a t io n  in  th e  p la y s  has been 
g e n e ra lly  m isunderstood , and th a t  M iddleton, f a r  from being  u t t e r l y  
detached  from h is  su b je c t m a tte r , a s  has o f te n  been m ain ta ined  by 
c asu a l c r i t i c  and sc h o la r  a l ik e ,  i s  d eep ly  concerned to  denounce im­
m o ra li ty . I  b e l ie v e , in  o th e r  words, t h a t  A F a ir  Q u arre l co n ta in s  
m a tte r  w ith  which some o f  " th e  c lic h e s  enshrined  in  th e  tex tb o o k s and 
th e  in tro d u c tio n s  to  s tandard  anthologies"-* may be t e s t e d .  I t  i s  w ith  
an exam ination o f  some o f  t h i s  ev idence and i t s  im p lic a tio n s  th a t  t h i s  
th e s i s  w i l l  be concerned.
4 In  The Jacobean Drama, Una E llis -F e rm o r sums up th e  c r i t i c a l  t r a ­
d i t i o n  as fo llo w s: "Because he (M iddleton) was, in  h i s  e a r ly  work a t  
l e a s t ,  w ith o u t o p in io n s  and th roughou t h is  c a re e r  w ith o u t p re ju d ic e , 
because o f  th e  a d a p ta tio n  o f  h is  mind to  h is  m a te r ia l ,  r e f l e c t in g  and 
rep roducing  i t ,  i t  becomes in c re a s in g ly  d i f f i c u l t  to  d is e n ta n g le  h is  
work from th a t  o f  a  c o lla b o ra to r  o r  even a r e v i s e r ,"  and su p p o rts  i t  
w ith  th e  fo llo w in g  fo o tn o te : "We have on ly  to  r e c a l l  th e  v a ry in g  op in­
io n s  th a t  have been h e ld  (from  th e  tim e o f  D yce 's  e d i t io n  downwards) 
on th e  q u e s tio n  o f  h is  sh are  in  The R oaring G ir l  and The Honest Whore 
. , . The C hangeling, Anything f o r  a  Q uiet L ife  and The Spanish  G ipsey 
. . .  to  r e a l i z e  t h a t  he i s  no more e a s i ly  sep a rab le  from Dekker th an  
from Rowley, from Rowley th an  from W ebster, from W ebster th an  from 
F o rd ."  See p . 129 o f  th e  e d i t io n  r e f e r r e d  to  above, p . 1 , n . 1 .
5 I rv in g  R ibner, "C ritic ism  o f  E liza b e th an  and Jacobean Drama," 
R enaissance Drama, VI (1963), 9.
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CHAPTER I
THE STRUCTURE OF A FAIR QUARREL
The mode o f  a c tio n  o f  a  double p lo t  i s  th e  s o r t  o f  th in g  
c r i t i c s  a re  l i a b l e  to  n e g le c t ;  i t  does n o t depend on b e ing  
n o tic e d  f o r  i t s  o p e ra tio n , so i s  n e i th e r  an easy  n o r  an ob­
v io u s ly  u s e f u l  th in g  to  n o t ic e .  ,
-  Etapson.
The double p lo t  appears e a r ly  in  th e  h i s to r y  o f  E n g lish  drama.
In  th e  l a t e  f i f t e e n t h  cen tu ry , f o r  example, Henry Medwall, w r i t in g
h i s  in te r lu d e  Fulgens and L ucres. " l ig h te n s  and d iv e r s i f i e s  th e  s e t
d eb a te s  o f  h is  o r ig in a l  by in tro d u c in g  two comic se rv in g  men. . . .
th e s e  clowns seek to  win ( th e  lo v e  o f  th e  h e ro in e ’s maid) by  mock
c o n te s ts  in  song, w re s t l in g , and t i l t i n g . " ?  W ith a  rem inder t h a t  th e
main id e a  o f  th e  drama was s e r io u s , one o f  th e  a c to r s  rem arks:
D ivers to y e s  m ingled in  th e  same th e r e  was,
To s t i r  fo lk  to  m ir th  and game. ( I I .  22-3)
I m p l ic i t  h e re  i s  re c o g n itio n  o f  th e  d iv e rs e  t a s t e s  o f  members o f  an 
aud ience , and d e te rm in a tio n  to  s a t i s f y  everyone. Armado, D u ll, and 
C o sta rd , L auncelo t Gobbo, Bottom and company, J u l i e t ' s  n u rse , F a l-  
s t a f f  and company, Dogberry and V erges, Elbow, F ro th , and Abhorson, 
Belch and Aguecheek, and T rin cu lo  and Stephano a l l  t e s t i f y  a  c en tu ry  
l a t e r  to  th e  developm ent o f  t h i s  p r a c t i c a l  co n triv an ce  in to  a  con­
v e n tio n .
6 Wi l l i a m  Qnpson, Some V ersions o f  P a s to ra l  (London, 1950),
P*
^Thom as M. P a r r o t t  and R obert H. B a l l ,  A S hort View o f  E l iz a ­
b ethan  Drama (New York, 1943), p . 23.
4
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5Most o f  th e  w r i te r s  who have given o p in io n s  about th e  r e l a t i v e  
e x te n t o f  p a r t i c ip a t io n  o f M iddleton and Rowley in  A F a ir  Q u a rre l, 
and in  t h e i r  o th e r  jo in t  p ro d u c tio n s  f o r  t h a t  m a tte r , have been 
s tro n g ly , where n o t e x c lu s iv e ly , under th e  in f lu e n c e  o f  t h i s  con­
v e n tio n . I t  has been a  b ia s  which has given r i s e  to  comments l i k e  th e  
fo llo w in g  g e n e ra l iz a t io n :
M iss Wiggin a ss ig n s  to  Rowley th e  scenes o f  th e  under­
p lo t  (o f  A F a i r  Q u arre l) . .  . ;  to  M iddleton she a s s ig n s  
. . .  th e  main p l o t .  Such a  d iv is io n  i s  about what one would 
expect from a  c o lla b o ra t io n  o f  an experienced  d ra m a tis t  l i k e  
M iddleton and a  comedian l i k e  W illaim  Rowley.**
and to  in p e rc ip ie n t  p r a is in g  o f  th e  main p lo t s  and d isparagem ent o f
th e  u n d e rp lo ts  o f  o th e r  M iddleton-Rowley c o lla b o ra t io n s  (s e e  p . iv ,
nn . 1 and 2 ) .
There a re  f e a tu re s  o f  A F a i r  Q u a rre l, however, which p re s e n t 
fo rm idab le  o b s ta c le s  to  th e  su p p o s itio n  th a t  th e  u n d e rp lo t i s  m erely  
an appendage, lo o s e ly  a tta c h e d  to  th e  main p lo t  to  pander to  th e  
t a s t e  o f  th e  b a se r  elem ents o f  th e  aud ien ce . The most im p o rtan t o f  
th e s e , and a  rem arkable f e a tu re  o f  th e  p la y , i s  th e  e x tra o rd in a ry  
s im p lic i ty  o f  th e  a c tio n  o f  th e  main p l o t .  When C aptaine Agar^ a t ­
tem pts to  curb a  haughty  and b e l l ic o s e  c o lo n e l’s  abuse o f  h i s  u n c le , 
he i s  c a lle d  "a son o f  a  w hore." The young man im m ediately  responds 
w ith :
Hal Whore! p lag u es  and f u r i e s  l i e  th r u s t  th a t  backe,
Or p luck  th y  h e a r t  o u t a f t e r ,  sonne o f  a  whore?1°
8 G erald E. B en tley , The Jacobean and C aro lin e  S tage  (O xford, 
1941), IV, 870.
9 See Appendix A.
10 Thomas M iddleton and W illiam  Rowley, A F a ir  Q u arre l (London, 
1617), P . C2v.
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6b u t (and t h i s  i s  th e  h inge  o f  th e  p l o t ) ,  co n fid en t o f  th e  v a l i d i t y  o f  
th e  code th a t  view s such an encoun ter a s  a t r i a l  o f  t r u t h  b e fo re  God, 
he h e s i t a te s  to  f ig h t  u n t i l  he can o b ta in  assu rance  from h is  m other
t h a t  th e re  i s  no substance  in  th e  c o lo n e l ' s t a u n t :
The Sonne o f  a Whore?
There i s  n o t such an o th e r m urdring p ie ce  
In  a l l  th e  s to ck  o f  calumny: i t  k i l s  
At one re p o r t  two re p u ta t io n s ,
A m others and a  Sonnes: i f  i t  were p o s s ib le  
That so u le s  could f ig h t  a f t e r  th e  bod ies  f e l l ,
T h is were a  q u a rre l  f o r  'em; he should be one indeed  
That n ev er heard  o f  heavens joyes o r  h e ls  to rm en ts 
To f ig h t  t h i s  o u t:  I  am to o  f u l l  o f  conscience ,
Knowledge and p a tie n c e , to  g ive  ju s t i c e  t o o ' t ,
So c a r e f u l l  o f  my E te rn i ty ,  which c o n s is ts  
Of u p r ig h t a c t io n s :  th a t  u n le sse  I  knew 
I t  were a t r u t h  I  s tood  f o r ,  any Coward 
Might make my b re a s t  h is  fo o tep ace , and who l iv e s  
That can a ssu re  th e  t r u t h  o f  h is  concep tion ,
More th an  a  m others c a r r ia g e  makes i t  h o p e fu ll?
And i s ' t  n o t m ise rab le  v a lo u r th e n ,
That man should hazard  a l l  upon th in g s  d o u b tfu ll?
Oh t h e r ' s  th e  c ru e l ty  o f  my fo e s  advan tage.
Could b u t my so u le  re so lv e  my cause j u s t ,
E a r th 's  m ountaine, n o r sea s  surge should h id e  him from  mee.
E e 'n e  to  h e l l s  th re sh o ld  would I  fo llo w  him,
And see  th e  s la n d e re r  in  b e fo re  I  l e f t  him.
But as  i t  i s  i t  f e a re s  me, and I  never 
Appeal'd to o  consc ionab ly  ju s t  t i l l  now:
My good o p in io n  o f  h e r  l i f e  and V ertues,
Bids me goe on: and fa in e  would I  be ru ld  b y ' t .
But when my judgement t e l s  me shees b u t woman,
Whose f r a i l e  to  l e t  in  d ea th  to  a l l  mankinde,
My v a lo u r sh rin k e s  a t  t h a t ,  c e r ta in e  shees good.
There o n e ly  w ants my assu rance  i n ' t ,
And a l  th in g s  th e (n )  were p e r f e c t ;  how I  t h i r s t  f o r ' t .
Heere comes th e  one ly  shee t h a t  could re so lv e ,
But ' t i s  to o  v i ld  a  q u e s tio n  to  demand in d e e d .H
Lady Agar a t  f i r s t  w ra th fu lly  d e n ies  th e  s lu r  upon h e r  honour, b u t 
when she comes to  r e a l i z e  t h a t  h e r  son in te n d s  to  f i g h t  a  d u e l over 
th e  m a tte r , she co n fesses :
I  was b e tra id e  to  a  most s i n f u l l  howre 
By a  co rru p ted  so u le  I  p u t i n  t r u s t  once , ^
11 Q u a rre l, pp . C3v-C4r.
12 I b i d . ,  p .  D2v.
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i . e . ,  to  a  s in  she d id  n o t commit, i n  o rd e r  t h a t  he n o t hazard  h i s  
l i f e .  When th e  two a n ta g o n is ts  co n fro n t each o th e r  a t  th e  p la c e  ap­
p o in ted  f o r  th e  d u e l, young Agar makes o v e r tu re s  o f  peace which a re  
met by th e  co lo n e l w ith  contemptuous u p b ra id in g s . F in a l ly  th e  c a p ta in 's  
ignom iny i s  r e l ie v e d  when th e  co lo n e l c a l l s  him coward as  a  p a r t in g  
ta u n t .  Agar f e e l s  th a t  now he has a  m o ra lly  j u s t i f i a b l e  reaso n  to
In  th e  ensu ing  d u e l, th e  c o lo n e l i s  wounded and r e t i r e s .  The oue- 
ment i s  an account o f  th e  a c t io n  consequent upon a  rem arkable  change 
o f  h e a r t  which comes over th e  c o lo n e l when he th in k s  he i s  dy ing  from 
h is  wound. He draws up h i s  w i l l ,
I  a ls o  re q u ire  a t  th e  hands o f  my most beloved S i s t e r ,  
who I  make f u l l  E x e c u tr ix , th e  d isp o su re  o f  my body in  
b u r i a l l  a t  S . M artins i ' t h e  f i e l d :  and to  cause to  be d i s ­
t r ib u te d  to  th e  poore o f  th e  same p a r is h ,  f o r ty  Marke, and
to  th e  H o sp ita l o f  maymed S o u ld ie rs  a  hundredj l a s t l y  I  
g iv e  and bequeath  to  my k in d e , d e a re , and v e rtu o u s  s i s t e r ,  
th e  f u l l  p o sse ss io n  o f  my p re s e n t e s ta te  in  r ic h e s ,  w hether 
i t  be in  la n d s , le a s e s ,  Money, Goods, P la te ,  Jew e ls , o r  
what k ind  so ev er, upon t h i s  co n d itio n  fo llo w in g , t h a t  shee 
fo r th w ith , te n d e r  bo th  h e r  s e l f e  and a l l  th e se  in fe o ffm en ts  
to  t h a t  n ob le  C aptaine my l a t e  Enemy C aptaine A g er.^ -,
and persuades h i s  s i s t e r  to  c a r ry  i t  o u t. He i s  th en  to ld  by h is  su r­
geon t h a t  th e  wound w i l l  n o t be f a t a l ,  and th e  p la y  concludes w ith  a 
f u l l  r e c o n c i l i a t io n  between th e  two form er enem ies:
C apt. You have a  goodnesse
Has p u t me p a s t  my answ ers, you may speake,
what you p le a se  nowj I  must be s i l e n t  ev er.
13 Q u a rre l, p .  E4v.
14 I b i d . ,  p .  K2r.
f i g h t :
Oh, heaven has p i t t i e d  my ex cessiv e  p a tie n c e , 
And sen t me a  cause:
A coward I  was n e v e r : ------ Gome you backe s i r ? 13
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8C olo. T h is day has showen me joyes u n v a leu 1 d t r e a s u r e ,
I  would n o t change t h i s  bro therhood  w ith  a  monarch,
In to  which b le s t  a l l ia n c e  sacred  heaven
H a 's  p l a c ' t  my kinsm an, and g iven  him h is  e n d s .
F a ire  be t h a t  Q u arre l makes such happy f r i e n d s .15
The s im p l ic i ty  o f  th e  a c tio n  o f  t h i s  p lo t  i s  e x tra o rd in a ry  n o t 
o n ly  i n  g e n e ra l te rm s, b u t in  term s o f  M id d le to n 's  p rev io u s  s in g le -  
handed p ro d u c tio n s , k F a ir  Q u arre l was p r in te d  in  1 6 1 7 .^  By th a t  
tim e  M iddleton had sp en t f i f t e e n  y ea rs  as  a  p ro fe s s io n a l  p l a y w r ig h t ,^  
and had c o n s tru c te d  th e  i n t r i c a t e  p lo t s  o f  A T rick  to  C atch th e  Old 
One (1608)^®, A C haste Maid i n  Cheapside ( l 6 l l ) 1 9 ,  and More Dissem­
b le r s  B esides Women (1615) . 2(^
I t  would appear t h a t  A F a ir  Q u arre l was som ething l e s s  th a n  an 
u n q u a lif ie d  su cc e ss , a p p a re n tly  because o f  unsym pathetic  re c e p tio n  o f  
th e  main p l o t .  The "new A dditions o f  M. Chaughs and Trim tram s R oaring ,
*y\
and th e  Bauds Song" a d v e r tise d  in  th e  1622 e d i t io n  in d ic a te s  th a t
what had p leased  was th e  u n d e rp lo t. The l a t t e r  c o n s is ts  o f  s e v e ra l
elem ents which by 1617 were a lre a d y  c l ic h e s  o f  low comedy. Master-*®* 
%Zc&s<C- t ,
mKKm s tan d s  between h is  d au g h te r Jane and F i t z a l le n ,  whom he sus­
p e c ts  o f  b e ing  a  fo r tu n e -h u n te r . He p lo t s  w ith  two s e rg e a n ts  to  a r r e s t  -
15 Q u a rre l, p . K2r.
16 I b i d . ,  t i t l e - p a g e .  See a lso  Una E llis -F e rm o r, The Jacobean 
Drama, pp . 300-1 .
17 A s d o r t  View, p . 159.
18 Jacobean Drama, p .  300.
19 A S hort View, p . 159.
20 I b i d .
21 Thomas M iddleton and W illaim  Rowley, A F a ir  Q u a rre l (London, 
1622), t i t l e - p a g e .  T his e d i t io n  w i l l  be r e f e r r e d  to  in  fo o tn o te s  
h en ce fo rth  a s  Q u a rre l, 1622.
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th e  young man f o r  some im aginary  d e b ts  -
L et Beggars beware to  lo v e  Richmens D aughters 
l i e  te a c h  'um th e  new m o rrice , I  l e a r n ' t  i t  
My s e l f e  o f  an o th er c a r e f u l l  F a th e r .22 _
and so c le a r s  th e  s ta g e , l i t e r a l l y  a s  w e ll as  f ig u r a t iv e ly ,  f o r  th e  
in tro d u c tio n  o f  h i s  own can d id a te  f o r  J a n e ’s hand, a  w ea lth y , le c h e ­
ro u s , empty-headed Goraishman, one Chaugh. However Jan e , unbeknown to  
/0ys-5/g.x.
i s  w e ll on th e  way to  m otherhood. Judg ing  h e r  d i s t r e s s  to  be
th e  i l l  e f f e c t s  o f  a  humour, he c a l l s  i n  a  p h y s ic ian  to  d isc o v e r  h e r
" g r ie fe "  and " p ra c t i s e  rem edy?^  E v e n tu a lly  Jane i s  d e liv e re d  o f  h e r
c h ild  w ith o u t h e r  s e c re t  be ing  d isco v e re d , b u t th e  depraved p h y s ic ian
t r i e s  to  compel h e r  subm ission to  h i s  lewd p ro p o sa ls  by th re a te n in g  to
d iv u lg e  i t .  H is e f f o r t s  prove f r u i t l e s s  -
P h is . W ill you be o b s tin a te ?
Ja n e . Torment me n o t ,
Thou l in g r in g  E xecu tio n er to  d e a th  . .  .  ^  -
and, on b e in g  a p p rised  o f  th e  f a c t s ,  Chaugh re fu s e s  to  go th rough
w ith  th e  m a rria g e . Then F i t z a l l e n ,  who by t h i s  tim e has c le a re d  him-
s e l f  o f  th e  trum ped-up t o i l s ,  trium phs ov er 4M M I, who i s  unaware
th a t  F i t z a l l e n  i s  th e  c h i l d 's  f a th e r ,  by fo rc in g  him to  pay  over an
e x trav ag an t dowry f o r  a g ree in g  to  ta k e  C haugh's p la ce  a t  th e  wedding.
These go ings-on  a re  punc tuated  by rowdy in te r lu d e s  i n  which Chaugh
and h is  im b ec ile  se rv an t Trimtram engage i n  " r o a r i n g " ^  w h ile  con-
22 Q u a rre l, p . C iv .
23 I b id . .  p . E l r .
24 I b i d . .  p .  H4r.
25 "Roaring" a p p a re n tly  c o n s is te d  o f  b o is te ro u s  co n v e rsa tio n  con­
ducted  in  an in an e  ja rgon  w ith  l ib id in o u s  o v e rto n e s . See below , pp . 18, 
19, and 20.
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s o r t in g  w ith  th re e  o th e r  s im p le to n s, U sher, R oarer, and V apor. The 
u n d e rp lo t th e n  i s  d i s t i n c t l y  con v en tio n a l i n  term s o f  Jacobean dram a.
The a c t io n  o f  th e  main p lo t  i s  em p h a tica lly  u n s e n s a tio n a l . I t  i s  
peopled w ith  c h a ra c te rs  w hich, however human o r  r e a l i s t i c  th e y  seem, 
by c o n tra s t  w ith  B e a tr ic e  and de F lo re s  i n  The C hangeling o r  L iv ia  
and B ianca in  Women Beware Women must appear p ro s a ic  f o r  th e  purposes 
o f  drama. Why should  M iddleton, an experienced  and s u c c e ss fu l drama­
t i s t ,  have abandoned a l l  th e  t r i e d  and proven in g re d ie n ts  to  c re a te  
such a  p lo t ,  26 and why should he th e n  have jo in ed  i t  t o  a  conven­
t i o n a l  u n d e rp lo t?  M id d le to n 's  o th e r  work, th e  p e n e tr a t in g  c h a ra c te r  
s tu d ie s  and th e  c a r e fu l ly  worked o u t, i n t r i c a t e  p lo t s  r e f e r r e d  to  
above, p roves t h a t  he could  n o t have been so n a iv e  a s  to  have ex­
pec ted  th a t  th e  tame m a tte r  o f  th e  main p lo t  would c a r ry  th e  p la y  
a lo n e , o r  even th a t  i t  would be i t s  c h ie f  a t t r a c t i o n .  I  subm it, th e r e ­
f o r e ,  t h a t  th e  u n d e rp lo t was n o t a tta ch e d  to  th e  main p lo t  o f  t h i s  
p la y  as  an a f te r - th o u g h t o r  m erely  to  p ro v id e  comic r e l i e f ,  a  p o in t 
which would n o t be as r e a d i ly  dem onstrab le w ith  re s p e c t to  The Change- 
l in g .  ^  where th e  main p lo t  m ight w e ll have been expected to  s tand  
a lo n e .
I  suggest t h a t  th e  answers to  th e se  q u e s tio n s  may l i e  in  a n o th e r , 
l e s s  obv ious, l e s s  p r a c t i c a l ,  and more a r t i s t i c  mode o f  a c t io n  f o r  th e  
double p lo t  th a n  th e  one ju s t  co n sid e red . I t  i s  a mode o f  a c t io n  to o
26 Ho sou rce  f o r  th e  p la y  has been id e n t i f i e d .  See G erald  Eades 
B en tley , The Jacobean and C aro lin e  S tag e . IV (O xford, 1941), 869.
27 C f. K arl L. H olzknecht, "The D ram atic S tru c tu re  o f  The Change­
l i n g . 11 i n  S hakespeare1 s C ontem poraries. e d s . Max B luestone and Norman 
Rabkin (Englewood C l i f f s ,  N .J . ,  1961).
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•which has a  d i s t i n c t  p reced en t much e a r l i e r  i n  th e  h i s to r y  o f  E n g lish  
drama.
Long b e fo re  Medwall' s  tim e , th e  anonymous au th o r o f  Secunda P as- 
torum  had used a  double p lo t  in  a  s p e c ia l  way. The two p lo t s  appear 
i n  tandem arrangem ent, w hich, a s  can be dem onstrated , i s  a s  a p p ro p ria te  
a s  a locom otive p u l l in g  a  caboose. The locom otive p lo t  i s  th e  fa rc e  in ­
v o lv in g  Mak, G i l lo t ,  and th e  swaddled sheepj th e  caboose i s  a  more o r  
l e s s  co n v en tio n a l N a t iv i ty  scene i n  which th e  th r e e  shepherds from th e  
f i r s t  p lo t  pay  t h e i r  r e s p e c ts  to  an o th e r in f a n t .  There i s  no d i r e c t  au­
t h o r i a l  comment w hatever. That th e  two p lo ts  a re  r e la te d  i s  r e a l iz e d  
i n t u i t i v e l y ,  i f  a t  a l l ,  and th e  realization comes w ith  a  c e r ta in  shock, 
a s  does th e  "second ta s t e "  o f  an o ld  w ine. The beh o ld er i s  suddenly  a -  
ware o f  th e  c o ld n ess , o f  th e  c u rio u s  s t e r i l i t y ,  o f  th e  s a t i r e  which r e ­
s u l t s  from th e  in te n t io n a l  ju x ta p o s i t io n  o f  two such sc e n e s . The un­
m itig a te d  blasphem y which seems to  be th e  t h i r d  meaning o f  th e  p la y , 
a r i s in g  from th e  two scenes ta k en  to g e th e r ,  may have some connection  
w ith  a t t i t u d e s  stemming from th e  G reat Schism . In  any case , i t  can be 
seen from t h i s  p la y  how two o s te n s ib ly  u n re la te d  p lo t s  may be b rought 
to g e th e r  to  produce th rough  t h e i r  ju x ta p o s i t io n , i . e .  th ro u g h  m ontage,x  
a  deeper meaitSa^g £$ r th e  p la y  considered  a s  a  whole.
I  suggest t h a t  th e  two p lo t s  o f  A F a ir  Q u arre l were in t e n t io n a l ly  
s e le c te d  by M iddleton to  produce ju s t  such a  montage -  t h a t  he in ten d ed  
t h a t  t h e i r  co n ju n c tio n  should educe a  th i r d  id e a  to  be i n tu i t e d  by 
th o se  members o f  th e  audience who could make th e  n e c e ssa ry  in d u c tiv e  
le a p . Some w r i te r s  have complained th a t  th e  u n d e rp lo t o f  A F a i r  Q u arre l 
i s  n o t w e ll connected w ith  th e  p r in c ip a l  a c t io n ,  e .g .  "With th e  main
x  According to  L aro u sse : p u t t in g  to g e th e r ,  assem bling , m ounting (o f  
a  p i c t u r e ) .
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p lo t  . . .  th e re  i s  v e ry  lo o s e ly  connected an o th er o f  a  more conven-
28t i o n a l  ty p e ."  Perhaps t h i s  o p in io n  i s  p u t forw ard to  s tre n g th e n  th e  
a t t r i b u t i o n  o f  th e  u n d e rp lo t to  Rowley. 29 W hatever th e  rea so n  f o r  i t  
may be , I  have read  th e  p la y  over s e v e ra l  tim es w ith  t h i s  c r i t i c i s m  
in  mind, and am s a t i s f i e d  th a t  th e re  i s  ample ev idence in  Act I  a lone 
th a t  M iddleton to o k  s u f f i c i e n t  p a in s  to  in te g r a te  th e  a c t io n  o f  th e  
two p lo t s  to  ach ieve  h is  pu rpose . For w hatever th e  com parison may be 
w orth , i t  can be dem onstrated  t h a t  th e re  i s  a t  l e a s t  a s  much a ttem p t 
a t  connecting  th e  main p lo t  and u n d e rp lo t o f  A F a i r  Q u a rre l a s  th e re  
i s  in  S h ak esp ea re 's  Tw elfth  N ig h t. In  any case , such a  c r i t ic i s m ,  
even i f  i t  were more th a n  a  h a s ty  g e n e ra l iz a t io n , does n o t weaken th e  
argument f o r  in ten d ed  montage in  th e  p la y . There was no a ttem p t by 
th e  au th o r o f  Secunda Pastorum  to  in te g r a te  th e  two a c t io n s  o f  h is  
p la y , and y e t th e  two a c tio n s  manage to  comment upon each o th e r  r a th e r  
e f f e c t iv e ly .
S ev e ra l sc h o la rs  have seen more th an  a  hack p lay w rig h t in  M iddle­
to n :
A wide and keen o b se rv e r, he covered a  range o f  mood 
and m a te r ia l  o n ly  eq u a lled  by Shakespeare among h i s  con­
tem p o ra rie s  and, l i k e  him a g a in , could so id e n t i f y  h im se lf 
w ith  any g iven  mood o r  m a tte r  a s  to  make i t  h i s  own and 
p ro p e r to  h im .30,
. .  . h is  d iscernm ent o f  th e  minds o f  women; in  t h i s  
no d ra m a tis t o f  th e  p e rio d  except Shakespeare i s  h is  equal 
a t  once f o r  v a r i e ty  and f o r  p e n e t r a t io n .31,
28 Boas, S tu a r t  Drama, p . 239.
29 I b id . .  p .  240.
30 E L lis-Ferm or, Jacobean Drama, p . 128.
31 I b i d . .  p .  149* I t  should be no ted  th a t  t h i s  o p in io n  has th e  
s p e c ia l  m e r it  o f  having  been o ffe re d  by a  member o f  th e  fem ale sex .
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. . .  he a lso  r e l i e s  upon a c tio n  and c h a r a c te r is a t io n  
in  a  way which no one e ls e  d id  (ex cep t S h akespeare). His 
language to o  g a in s  i t s  e f f e c t s  by d i f f e r e n t  methods from 
th o se  o f  th e  m a jo r ity  o f  th e  E liz a b e th a n s ; he does n o t r e ly  
upon e x p l i c i t  s ta tem en t o r  d i r e c t  speech b u t upon im p li­
c a tio n ; n o r upon a  gorgeous and e la b o ra te  vocab u la ry , bu t 
upon a  p regnan t s im p l ic i ty  which i s  perhaps more d i f f i c u l t  
to  ach iev e , and i s  c e r ta in ly  found more seldom .32,
. . . The C hangeling i s  one o f  th e  p ro fo u n d est t r a ­
g ed ies  o u ts id e  o f  th e  Shakespearian  canon . . . .  I t  i s  n o t 
to o  much to  say , view ing th e se  p la y s , t h a t ,  d a rk  as M id d le to n 's  
atm osphere i s ,  he comes as n e a r  to  Shakespeare in  t r a g i c  con­
c ep tio n  as  do any o f h is  con tem poraries o r  f o l l o w e r s . 33
N e v e rth e le s s , th e y  have been unab le  to  p e n e tra te  th e  c ru x  c r it ic o ru m  o f  
th e  "u n s ig h tly "  u n d e rp lo ts  o f  th e  p la y s  in  which Rowley i s  supposed to  
have had a  hand. A few have been p e rc e p tiv e  enough to  have seen in  Mid­
d le to n  su g g es tio n s  o f  what would be co n sid e red , even in  ou r tim e s , a 
t r u l y  avan t garde a r t i s t :
I t  i s  in  t h i s  p i t i l e s s  abstem iousness th a t  M iddleton 
s tan d s  a lone  in  Jacobean tra g e d y , su g g estin g  ag ain  and again  
to  th e  re a d e r  o f  a  l a t e r  age t h a t  h e re  was in  germ th e  Ib sen  
o f  th e  sev en teen th  c e n tu ry .34,
. . . th e re  i s  . . .  an im p o rtan t sym bolic elem ent in  h is  
d ram atic  a r t .  A f a i l u r e  to  reco g n ize  t h i s  has le d  some c r i t i c s  
to  a t t r i b u t e  to  M id d le to n 's  supposed i l l o g i c  and h is  lo v e  o f  
th e  s p e c ta c u la r , e lem ents which a re  p e r f e c t ly  m eaningfu l as 
p a r t  o f  a  r i t u a l  tech n iq u e  designed  to  emphasize an u n d erly in g  
them e. T his elem ent o f  r i t u a l  i s  r e f le c te d  in  th e  conscious 
p a t te rn in g  o f  th e  a c tio n  which borrows much from th e  tech n iq u e  
o f  masque and an ti-m asq u e .35
Even th e s e , however, a p p a ren tly  have n o t f e l t  co n fid en t enough o f  t h e i r  
ground to  undertak e  to  dem onstrate  th e  sh o rts ig h te d n e ss  o f  a la rg e  body
32 M. C. Bradbrook, Themes and Conventions o f E liza b e th an  Tragedy 
(London, 1952), p . 239.
33 A llardyce N ic o l l ,  B r i t i s h  Drama (New York, 1925), p . 191.
34 E llis -F e rm o r, Jacobean Drama, p . 152.
35 I rv in g  R ibner, Jacobean Tragedy (London, 1962), p .  139.
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o f c r i t i c a l  l i t e r a t u r e  which s t i l l  en joys an unw arranted in f lu e n c e .
I f  th e  names o f  two au th o rs  appear on th e  t i t l e - p a g e  o f  a  p la y ,
as i s  th e  case  w ith  th e  two e a r l i e s t  e d i t io n s  o f  A F a i r  Q u a rre l, i t
i s  n o t u n reasonab le  to  expect t h a t  each au th o r made c o n tr ib u tio n s  to
i t  o f  h is  own id e a s .  I t  i s  an e x p e c ta tio n  which i s  j u s t i f i e d  n o t o n ly
by modem ex p erience  o f  c o lla b o ra t io n , b u t by what i s  known about
th o se  c o lla b o ra t io n s  among M id d le to n 's  con tem poraries in  which th e
in d iv id u a l  c h a r a c te r i s t i c s  o f  th e  hands appear more e v id e n t, a s , f o r
example, th e y  do i n  th e  tra g i-c o m e d ie s  o f  Beaumont and F le tc h e r ,  and
o f F le tc h e r  and M assinger.^  At l e a s t  one w r i te r ,  however, has h i t
upon evidence th a t  Rowley was n o t a  c o lla b o ra to r  i n  t h i s  sense  a t  a l l ,
37a t  l e a s t  in  th e  case  o f  A F a ir  Q u a rre l. ' I t  i s  th e  k ind  o f evidence
th a t  one would expect th a t  th e  d is c o v e re r  would w ish to  u se  to  a t ta c k
and quash such t r i t e ,  m e re tr ic io u s  s ta tem en ts  as  th e  fo llo w in g :
. . . M iddleton . . .  c o lla b o ra te d  sh am elessly , . . .  
i s  h a rd ly  sep a ra te d  from Rowley . . .
Of a l l  th e  E lizab e th an  d ra m a tis ts  M iddleton seems th e  
. . . r e a d ie s t ,  except Rowley, to  accep t c o l la b o ra t io n .3®,
and th e  c r i t i c a l  c l ic h e s  which u n d e rly  them . In  a  s tu d y  th a t  c o n s id e rs
s e v e ra l  o f  th e  M iddleton-Rowley p la y s , W. D. Dunkel dem o n stra tes  r a th e r
c o n c lu s iv e ly  t h a t  th e  u n d e rp lo t o f  A F a i r  Q u arre l i s  th e  same as th e
p r in c ip a l  a c t io n  o f  The Fam elie o f  Love, a  comedy which M iddleton
36 N ic o ll ,  B r i t i s h  Drama, p . 135, n . 1 .
37 See Appendix B.
38 T. S . E l io t ,  E ssays on E liza b e th an  Drama (New York, 1956), 
pp . 83 and 84.
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w rote a lone  and had p u b lish ed  n in e  y ears  e a r l i e r . 39 D u nkel's  f i r s t  
conclusion  i s  th e  one th a t  would im m ediately  suggest i t s e l f :
I f  th e s e  s im i l a r i t i e s  a re  acknowledged, why should th e  
comic scenes be assigned  to  Rowley, as Miss Wiggin p roposed , 
r a th e r  th an  to  M id d le to n ? ^ ,
b u t h is  f i n a l  one:
Even i f  Miss W igg in 's  d iv is io n  o f  th e  p la y  between 
M iddleton and Rowley i s  accep ted , does i t  n o t fo llo w  
t h a t  h e r  re c o g n itio n  o f  R ow ley 's v e rse  s ty le  i n  th e s e  
comic scenes in d ic a te s  m erely  th e  work o f  a  re v is e r? 4 1 ,
does n o t have th e  same c le a r  lo g ic  to  recommend i t .
The evidence Dunkel p re s e n ts  makes i t  d i s t i n c t l y  p o s s ib le ,  o f  
co u rse , t h a t  Rowley had no hand a t  a l l  in  th e  w r it in g  o f  th e  p la y .
With such a  co n clusion  one could s e t  about doing a  good d e a l  o f  
quashing  o f  spec ious c r i t ic is m . I t  i s  s u rp r is in g  th a t  a f t e r  having 
e s ta b lis h e d  h is  p re lim in a ry  case  and t h i s  f i r s t  p o in t so w e ll ,  he d id  
n o t ,  when he contem plated a  compromise w ith  Miss W ig g in 's  o p in io n s , 
even c o n s id e r what seems to  me to  be th e  most obvious a l t e r n a t iv e  to  
which h is  ev idence could have le d  him, v i z . t h a t  Rowley, i f  he was a 
c o lla b o ra to r  in  any sense a t  a l l ,  was n o th in g  more th an  an a s s i s t a n t  
to  whom M iddleton ass ig n ed  c e r ta in  scenes and p re sc r ib e d  e x a c tly  what 
he wanted done w ith  them, le a v in g  i t  to  Rowley to  f i l l  i n  th e  d ia lo g u e .
The t i t l e  o f  D unkel's  s tu d y  im p lie s  th a t  he was a t  l e a s t  t e n ta ­
t i v e l y  s a t i s f i e d  w ith  th e  id e a  th a t  Rowley re v is e d  M id d le to n 's  p la y s . 
H appily , however, he framed i t  as  a q u e s tio n , and I  ta k e  th e  o p p o rtu n ity
39 E llis -F e rm o r, Jacobean Drama, p . 301.
40 W. D. Dunkel, "Did Not Rowley M erely R evise  M iddleton?" FMLA, 
XLVIII (Septem ber, 1933), p .  800.
41 I b id .
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now o f p r e fe r r in g  a  n eg a tiv e  re p ly .
The f a c t  t h a t  o n ly  R ow ley's s ig n a tu re  appears a t  th e  end o f th e  
d e d ic a to ry  e p i s t l e  could be construed  to  in d ic a te  t h a t  Rowley made 
some k in d  o f  m u tu a lly  advantageous arrangem ent w ith  M iddleton to  have 
th e  p la y  p u b lish ed  Tinder bo th  o f  t h e i r  names, w r it in g  th e  e p i s t l e  and 
s e t t in g  h is  name to  i t  to  lend  c r e d i b i l i t y  to  th e  d ecep tio n  th a t  he 
helped to  w r ite  th e  p la y . Such a  c o n je c tu ra l  c o n s tru c tio n  must r e ­
main q u i te  v a lu e le s s ,  o f  co u rse , u n t i l  i t  i s  su b jec ted  to  c a r e fu l  in ­
v e s t ig a t io n .  The same f a c t  m ight e q u a lly  w e ll be ta k en  to  in d ic a te  
t h a t  i t  was Rowley who w rote th e  p la y  a lo n e , i f  th e  d i f f i c u l t y  o f  e s ­
ta b l i s h in g  th a t  he had th e  n e ce ssa ry  a b i l i t y  were n o t so fo r m id a b le .^
I t  seems to  me much more l i k e l y  t h a t  Rowley r e a l l y  d id  w r ite  
some o f  th e  scenes o f  th e  p la y , b u t under M id d le to n 's  d i r e c t io n ,  n o t 
as a  r e v i s e r .  When one u n d ertak es  to  r e v is e  a  p la y , i t  i s  presum ably 
f o r  th e  purpose o f  im proving i t .  Could o r  would a man o f  R ow ley's 
l im ite d  a b i l i t y  s e t  ou t to  rework A F a ir  Q u arre l w ith  a  view to  im­
prov ing  i t ?  Of h is  a b i l i t y  i t  has been sa id  by one a u th o r i ty ,  ^ 7 “V“T 
we have no reaso n  f o r  supposing  W illiam  Rowley to  have been capable 
o f  w r i t in g  th e  scenes which d e a l w ith  th e  main a c tio n  o f  th e  p la y . "^3 
Was Rowley th e n  th e n  th e  man to  s e t  h im se lf  up as "p la y -d o c to r"?  I s  
i t  n o t more p robab le  t h a t  M iddleton gave Rowley a m anuscrip t o f  The 
Fam elie o f  Love, to ld  him to  f a m il ia r iz e  h im se lf w ith  i t ,  and th en  
s p e c if ie d  where, in te r s p e r s e d  among th e  scenes o f  th e  main a c t io n  o f 
A F a ir  Q u a rre l, he wished c e r ta in  a c t io n  from The Fam elie o f  Love to
42 See above, p . 5, n . 8 .
43 A. W. Ward, E ng lish  Dram atic L i te r a tu r e  (London, 1899), p .  510.
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be reproduced? I f  t h i s  was indeed th e  working s i tu a t io n ,  th e n  th e  
o n ly  p a r t  o f  th e  p la y  th a t  can r e a l l y  be a t t r ib u te d  to  Rowley i s  th e  
d ic t io n  o f  th e  d ia lo g u e  in  c e r ta in  scen es . The g i s t  o f  th e  d ia lo g u e  
th roughou t th e  p la y  must a l l  be c re d ite d  to  M iddleton.
W hile i t  i s  t r u e  th a t  M iddleton , w ith  h is  long  ex p erien ce  as a 
w r i te r  o f  com edies, m ight e a s i ly  have w r i t te n  bo th  th e  d ia lo g u e  o f  
th e  main p lo t  and th e  speeches o f  th e  v u lg a ria n s  in  th e  p la y , I  con­
s id e r  i t  q u ite  p robab le  th a t  by t h i s  s tag e  o f  h is  c a re e r  he looked 
upon h im se lf  more and more as  a  t ra g e d ia n , and was q u ite  p rep ared  to  
a llow  an a c to r -d ra m a tis t ,  such as Rowley, w ith  a  f l a i r  f o r  d ram atic  
b u ffo o n ery , to  w r i te  in  th e  d ia lo g u e  f o r  h is  f a n t a s t i c s .  Such a 
speech as  th e  fo llo w in g ,^ -  w ith  i t s  extended m etaphors, o cca s io n a l 
rhyme, and h in ts  o f  th e  w r i t e r 's  having  had a  c l a s s i c a l  e d u ca tio n , I  
ta k e  to  be th e  work o f  M iddleton, who i s  known to  have s tu d ie d  a t  
O xford ;^5
R uss. How now G a llan ts?
B eleeve me th e n , I  must g ive  aime no lo n g e r,
Can words beg et swords and b r in g  urn f o r th ,  ha?
Come th e y  a re  a b o rtiv e  p ro p ag a tio n s;
Hide 'urn f o r  shame, I  had thought S o u ld ie rs  
Had b in  m u s ic a ll;  would n o t s t r i k e  ou t o f  tim e ,
But to  th e  co n so rt o f  Drum, Trumps and F i f e .
T is  madman-like to  daunce w ith o u t m nsique,
And most u n p leas in g  showes to  th e  b e h o ld e rs ,
A Lydian d i t t y  to  a  D orick n o te
44 In  Act I ,  M aster^SiP** ad d resses  t h i s  speech to  th e  co lo n e l 
and C aptain  Agar who have been engaging in  an ev er more hea ted  d is p u te  
concern ing  th e  n a tu re  o f ,  and methods o f judg ing , manhood o r  human w orth .
45 I t  i s  a  w e ll e s ta b lis h e d  t r a d i t i o n  th a t  Rowley was an a c to r  
f i r s t  and a  d ra m a tis t  second. There i s  no evidence th a t  he had more 
th a n  a b a s ic  e d u ca tio n , and modern s c h o la rs  s t i l l  ho ld  him in  low re g a rd , 
e .g .  in  Jacobean Drama, p . 135, R ibner d isp a rag e s  th e  madhouse scenes in  
th e  su b p lo t o f  The Changeling a s  fo llo w s: " . . .  c rude , f a r c i c a l ,g e n e r a l ly  
in  bad t a s t e ,  and f u l l  o f  ex traneous comic h o rse p lay . They re p re se n t th e  
k ind  o f  comic hackwork f o r  which W illiam  Rowley i s  known."
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F rien d s  embrace w ith  s te e le  hands? f i e  i t  m eets to  h a rd ,
I  must have th o se  en co un ters  h eere  d e b a r d . 46
The d ic t io n  and th e  sen tim en ts  expressed  i n  t h i s  e x ce rp t a ls o  p o in t to
M id d le to n 's  more re f in e d  s e n s i b i l i t i e s .  I t  i s  n o t hard  to  see  th e
c o n tra s t  i n  a l l  th e s e  p a r t i c u la r s  in  such d ia lo g u e  a s  th e  fo llo w in g :47
Sec. . . .  I  ta k e  i t  f o r  your u se  and u n d e rs tan d in g  b o th  
i t  were f i t t e r  f o r  you to  t a s t  th e  moderns a s s a u l t ,  
o n ly  th e  Londonian R oare.
Chau. I f a i t h  s i r ,  t h a t ' s  f o r  my purpose , f o r  I  s h a l l  u se
a l l  my ro a r in g  h eere  in  London: in  C om ew all wee a re
a l l  f o r  w ra s t l in g , and I  doe n o t meane to  t r a v e l l  
ov er sea  to  ro a re  th e r e .
S ec . Observe th e n  s i r ,  b u t i t  were n e c e ssa ry  you took  f o r th  
your t a b le s ,  to  n o te  th e  most d i f f i c u l t  poyn ts  f o r  th e  
b e t t e r  a s s is ta n c e  o f  your memory.
Chau. Nay s i r ,  my man and I  keep two T ab le s .
Trim . I  s i r ,  and a s  many t r e n c h e r s ,  c a t t e s  meat and dogges 
m eate enough.
Sec. Note s i r ,  -  -  Dost though co n fro n t my Cyclops?
Ush. W ith a  B ria rean  B rousted .
Chau. C yclops.
Trim. B ria re an .
Sec. I  know th e e  and th y  l i n e a l l  pedeg ree .
Usher I t  i s  C o l la te r a l :  a s  B ru tus and Posthumus.
Trim . B ru tu s .
Chau. Posthumus.
Sec. F a lse  as th e  fa c e  o f  H eccate; th y  s i s t e r  i s  a -  -
Ush. What i s  my S i s t e r  Centaure?
Seco. I  say  th y  s i s t e r  i s  a B ro n stro p s .
Ush. A B ronstrops'.
Chau. T u to r, T u to r, e re  you goe any f u r th e r ,  t e l l  me th e  
E ng lish  o f  t h a t ,  what i s  a  B ronsterops p ray?
Se. A B ronsterops i s  in  E n g lish  a  H ippocrene.
Chau. A H ippocrene, n o te  i t  Trim . I  lo v e  to  u n derstand  th e  
Ekiglish as  I  goe.
Trim . Whats th e  E n g lish  o f  H ippicrene?
Chau. Why B ro n ste ro p s.
Ush. Thou d o s t o b s tr e c t  my f le s h  and b lood .
S ec . Agen, I  denounce, th y  s i s t e r  i s  a  f r u c t i f e r .
46 Q u a rre l, p .  B2v.
47 A pproxim ately th e  f i r s t  h a l f  o f  Aet IV p o rta y s  Chaugh and Trim- 
tram  p u rsu in g  t h e i r  s tu d ie s  i n  th e  a r t  o f  R oaring under th e  tu te la g e  o f  
th e  member o f  th e  c a s t  who e a r l i e r  in  th e  p la y , d u rin g  th e  d u e l ep iso d e , 
i s  d esig n a ted  " C o lo n e ll 's  Second." Here w ith  th e  a s s is ta n c e  o f  h is  crony 
U sher, he i s  engaged in  g u ll in g  th e  two ingenuous C ornish  w o r th ie s .
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Chau. W hat's  th a t  Tutor?
S ec . This i s  in  E n g lish  a  Fucus o r  a  M inotaure.
Chau. A M inotaure.
Chau. A Fucus.
Ush. I  say  th y  m other i s  a  C a l l ie u t ,  a  Panagren, a  D uplar 
and a  S in d ic u s .
S ec . D is lo c a te  th y  Bladud.
Ush. Bladud s h a l l  co n ju re , i f  h i s  Daemons once a p p ea re .^ °
I t  i s  my o p in io n  th a t  th e  o n ly  d ia lo g u e  w r i t te n  by Rowley i s  th a t  
which occu rs  in  th e  ro a r in g  scen es, and in  one scene th a t  a p p e r ta in s  
t h e r e t b ^ n  th o se  scen es, in  o th e r  w ords, where Chaugh and Trim tram  
a re  sep a ra ted  from th e  p r in c ip a l  a c to r s  o f  th e  mam p lo t  and under­
p lo t ,  and a re  engaged in  n o n se n s ic a l e x e rc is e s  which have no b e a rin g  
upon th e  a c t io n  o f  e i th e r ,  n o r upon t h e i r  in te r a c t io n .  The f i r s t  o f  
th e se  occu rs  a t  th e  c lo se  o f  Act I I  where in  some t h i r t y - t h r e e  l i n e s ,  
th e  s tag e  be ing  l e f t  to  Chaugh and Trim tram , th e  su b je c t o f  ro a r in g  
i s  a b ru p tly  in tro d u ced  f o r  th e  f i r s t  tim e:
Trim . What w i l l  you goe to  schoole to -day?  You a re  en tre d  
you know: and your q u a rte r!g e  ru n s  on.
Chaw. What? to  th e  ro a r in g  schoole? pox o n ' t ,  t i s  such a 
damnable n o is e , I  s h a l l  nev er a t t a in e  i t  n e i th e r :  I  
do wonder th e y  have n ev er a  W ra s tlin g  Schoole , t h a t  
were w orth tw e n tie  o f  your Fencing o r  Dancing S ch oo les.
Trim . Wei, you must le a m e  to  ro a re  h e re  in  London, y o u 'le  
n ev er proceede in  th e  r e p u ta t io n  o f  G a l la n t r ie  e l s e .
Chaw. How long  h a 's  R oaring been an e x e rc is e , th in k e s t  thou  
Trimtram?
Trim . Ever s in ce  Guns came up , th e  f i r s t  was your ro a r in g  
Meg.
Ch. Meg? Then tw as a  woman was th e  f i r s t  r o a r e r .
Trim . I ,  a  s i t e  o f  h e r  tu c h -h o le , ' t h a t  c o s t many a  p ro p e r 
mans l i f e  s in c e  t h a t  tim e : and th en  th e  Lyons th e y  
l e a r n ' t  i t  from th e  Guns, l i v in g  so n eare  'tun, th en  
i t  was heard  to  th e  B anckeside, and th e  B eares th e y  
beganne to  ro a re :  th en  th e  boyes g o t i t ,  and so ev er 
s in c e  th e re  have beene a company o f  ro a r in g  boyes.
Chaw. And how long  w i l l  i t  l a s t ,  th in k e s t  thou?
48 Q u a rre l, pp . G 2r- G2v. T h is d ia lo g u e  i s  fo llow ed  by th e  s tag e  
d i r e c t io n :  "E n te r 2 . R oarer w ith  Wine, and Vapor w ith  Tobacco." The 
c o lo n e l 's  second and h is  c ro n ie s  hope to  have a  w onderful tim e a t  th e  
expense o f  th e  w ealth y  Chaugh.
Reproduced  with permission of the copyright owner. Further reproduction prohibited without permission.
20
Trim . As lo n g  a s  th e  W ater runs under London B ridge , o r  
Watermen a t  W estm inster stayres.4 -9
The ro a r in g  scenes them selves have a lre a d y  been r e f e r r e d  t o .  They, 
l i k e  th e  scene quoted im m ediately  above, which se rv es  to  p rep a re  f o r  
th a n , a re  com plete u n i t s  o f  a c t io n  and th e  o n ly  p a r t s  o f  th e  p la y  
which have no connection  w hatever w ith  e i th e r  th e  main p lo t  o r  under­
p lo t .  They a re  continuous i n  them selves, and no c h a ra c te r  from th e  
r e s t  o f  th e  p la y , w ith  th e  s in g le  ex cep tio n  o f  th e  c o lo n e l 's  second, 
e n te r s  in to  them o r  i s  even m entioned.
These p a r t s  o f  th e  p la y , th e  s h o r t  scene which concludes Act I I  
and th e  f i r s t  h a l f  o f  Act IV, m ight w e ll be sa id  to  be " lo o s e ly  con­
n e c te d ." I n  f a c t  th e y  a re  n o t connected w ith  th e  b a lan ce  o f  th e  p la y  
a t  a l l ,  excep t in  having one m inor c h a ra c te r  in  common. Also th e  a c t io n  
which th e y  p o r tr a y  m ight w e ll be d e sc rib e d  as  " tra sh y  com ic." B ut, and 
t h i s  i s  th e  p o in t  which a  c u rso ry  read in g  may overlook , th e  ro a r in g  
scenes do n o t com prise th e  u n d e rp lo t o f  th e  p la y . They do n o t in ­
co rp o ra te  a  p lo t  a t  a l l ,  b u t a re  m ere ly  ep iso d es  peopled w ith  clowns 
who go in  f o r  h o rse -p la y  d ia lo g u e .
With ap o lo g ie s  to  M iss W iggin, and a l l  due d e fe ren ce  to  th e  sc ie n c e  
o f  m e tr ic a l  t e s t s ,  I  th in k  i t  in co n ce iv ab le  t h a t  Rowley should  have had 
any hand a t  a l l  in  th e  scenes where th e  main p lo t  and u n d e rp lo t a re  
developed and in te g r a te d .  The r e l a t i v e l y  c u l t iv a te d  d ic t io n  and sy n tax , 
which o n ly  th e  b e t t e r  educated  M iddleton could have w r i t t e n ,  a re  j u s t  as  
much in  ev idence in  th e  speeches o f  F i t z a l le n  and Jan e , and th e  P h y s ic ian  
and h is  s i s t e r  Anne a s  th e y  a re  in  th o se  o f  C aptaine Agar, Lady Agar,
49 Q u a rre l, p .  E2v.
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th e  c o lo n e l, and th e  c o lo n e l 's  s i s t e r .  Furtherm ore, th e  p h ilo so p h ic a l 
sen tim en ts  o c c a s io n a lly  expressed  by th e  p r in c ip a ls  o f  b o th  p lo t s ,  
more about which w i l l  be sa id  in  th e  fo llo w in g  c h a p te r , and th e  r a r e  
p e rc e p tio n  and u n d ers tan d in g  o f  human n a tu re  ev id en t in  th e  d ia lo g u e  
o f  b o th , and n o ta b ly  in  t h a t  o f  Chaugh and Trimtram o u ts id e  o f  th e  
ro a r in g  scen es, re p re se n t a  common th re a d , im plying  th e  p a r t i c u l a r  
c a s t  o f  though t o f  one mind, and hence th e  work o f one hand.
In  t h i s  re g a rd , a s ig n i f ic a n t  c o n tra s t  can be seen between th e
u se s  o f  o b s c e n it ie s  in  th e  two p lo t s  on th e  one hand, and i n  th e
ro a r in g  scenes on th e  o th e r .  O b sc e n itie s  do appear in  th e  d ia lo g u e
o f th e  main c h a ra c te rs ,  b u t i t  i s  n o t th e re  f o r  i t s  own sake , a s  in
th e  ro a r in g  scenes where g ra tu ito u s  t i t i l l a t i o n  i s  th e  end, b u t
r a th e r  to  u n d e rlin e  th e  bravado and e a r th in e s s  o f th e  c o lo n e l in  th e
e a r ly  s ta g e s  o f  th e  p la y , th e  w o rld lin e s s  and unscrupu lousness o f  
'Rpsse't-uM aster gHmmt, and th e  v ic io u sn ess  o f  th e  p h y s ic ia n .
F or a l l  th a t  th e  s p i r i t  o f  c h iv a lry  may be dead and b u rie d  in  
ou r c en tu ry , t h a t  o f  p ed an try  i s  v e ry  much a l iv e  i n  c e r ta in  i r r e s ­
p o n s ib le  c r i t i c s .  Such a  comment a s  S to r k 's  -  "Rowley's r a p id i ty  o f
d ram atic  movement made him th e  more s u i ta b le  o f  th e  two to  w r i te  th e
opening s c e n e ,"50 -  endorsing  W igg in 's  f in d in g s , re v e a ls  n o t o n ly  a 
s u rp r is in g  la c k  o f  f a m i l i a r i t y  w ith  th e  m a te r ia l  about which he i s  
making c r i t i c a l  g e n e ra l iz a t io n s  ( c f .  Dunkel, " . . .  th e  p la y  JopensJ 
w ith  a  long  s o lilo q u y , a  M iddleton ian  h a b i t" 5^), b u t ,  when compared
50 See above, p . 2, n .  3 . 
52 See Appendix B.
Reproduced  with permission of the copyright owner. Further reproduction prohibited without permission.
22
w ith  th e  d ia m e tr ic a l ly  o p p o s ite  judgements o f  o th e r  w r i te r s ,  e .g .
. . . th e  a c tio n s  and th e  d ia lo g u e , in c lu d in g  th e  
comments by th e  'f r i e n d s '  o f  th e  d u e l l i s t s ,  flow  w ith  th e  
ra p id  and spontaneous movement in  which M iddleton shows 
h i s  f i n e s t  a r t . 53t
th e  g e n e ra l u n r e l i a b i l i t y  o f  m e tr ic a l  t e s t s .
Another k ind  o f  o b se rv a tio n  o f  a  s im ila r  n a tu re  -  " .  . . th a t  
th e  main p lo t  i s  from M id d le to n 's  hand i s  . . . proved . . . by i t s  
o r ig in  in  th e  sex u a l m y s t i f ic a t io n s  which c o n tin u a lly  a t t r a c t e d  him" 54 
- i s  th a t  which ig n o re s  o r  i s  b lin d  to  a  f a c t  th a t  would be obvious 
to  anyone w ith  more th an  a  s u p e r f ic ia l  acquain tance  w ith  th e  work 
being  r e f e r r e d  to ,  th e  f a c t  be in g , in  t h i s  c ase , t h a t  th e  u n d e rp lo t 
o f  th e  p la y  c o n ta in s  ju s t  a s  c le a r  an in d ic a t io n  o f  M id d le to n 's  p re ­
d i le c t io n  f o r  "sex u a l m y s tif ic a t io n s "  as  does th e  main p l o t .  The un­
w ary s tu d en t i s  th e  n a tu r a l  v ic tim  o f  such specious pronouncements 
because th e y  t r a v e l  in  th e  g u ise  o f  a u th o r i ty .
As a  f u r th e r  c o n s id e ra tio n  o f  th e  d iv is io n  o f  a u th o rsh ip  
suggested  by M iss W iggin, th e  q u e s tio n  should be asked what p r a c t i c a l  
end, i f  any, could  have been served by th e  method o f  work which such a 
d iv is io n  inqp lies . She a s c r ib e s  to  bo th  au th o rs  th e  opening and c lo s in g  
scenes o f  th e  p la y . I t  i s  hard  to  im agine how two w r i te r s  could bo th  
have had a  hand in  a  g iven  scene o th e r  th an  by s i t t i n g  down to g e th e r  
and a tta c k in g  t h e i r  work in  m utual c o n s u lta t io n . Such an awkward 
arrangem ent, a s id e  from b e ing  v e ry  d i f f i c u l t  to  v is u a l iz e  in  th e
53 Boas, S tu a r t  Drama, p .  239.
54 I b i d . .  p .  237. The sen tence  from which t h i s  e x ce rp t i s  tak en  
im p lie s  t h a t  f o r  th e  reaso n  g iv en , and w ith  an accep tance  o f  th e  
ev idence o f  m e tr ic a l  t e s t s ,  Rowley w ro te  th e  e n t i r e  u n d e rp lo t.
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f i r s t  p la c e  (Did each hand d a r t  forw ard to  w r i te  a  l i n e  as  th e  i n s p i r ­
a t io n  took  i t ?  Did th e  au th o rs  c o n su lt over th e  co n ten t and p h ra s in g  o f 
each speech? A v a r ie ty  o f  a b s u r d i t ie s  suggest th em se lv es), could h a rd ly  
have been conducive to  speed o f  p ro d u c tio n . The a l te r n a t iv e  s i tu a t io n ,  
where one man m ight w r i te  th e  e n t i r e  scene and th e  o th e r  rev iew  h is  
work, s t r ik in g  o u t speeches h e re  and th e re  and re w r it in g  them, i s  e q u a lly  
awkward, e q u a lly  tim e consuming, e q u a lly  u n th in k a b le .
In  any case , i t  i s  d i f f i c u l t  to  im agine a  d ra m a tis t o f  M id d le to n 's  
accomplishment and experience  condescending to  c o n su lt w ith  a  man l i k e  
Rowley about scene c o n s tru c tio n . At t h i s  s ta g e  in  h is  c a re e r ,  th e  l a t t e r ,  
whose a tta in m en ts  were n ever more th an  m odest, was, b e fo re  a l l  o th e r  
th in g s ,  an a c to r .  The f i r s t  o f  h is  fo u r  sing le-handed  p ro d u c tio n s , a l l  
o f  which a re  much i n f e r io r  to  M id d le to n 's  work in  every  way, came o u t in  
1632, f iv e  y e a rs  a f t e r  M id d le to n 's  d e a th . I s  i t  l i k e l y  t h a t  a  w r i te r  o f  
whom i t  has been s a id , " . . .  th e  jo u r n a l i s t i c  r a p id i ty  w ith  which he 
worked . . . en su res  a c e r ta in  fran k n ess  and s p o n ta n e ity  o f  workmanship 
. . ."  and " (M id d le to n 's )  easy  m an ipu la tion  o f h is  p lo t s ,  w ith  i t s  f a u l t ­
l e s s  b u t unconscious s k i l l ,  i s  . . . l i k e  a  d e l ic a te  f e a t  o f  horseman­
sh ip , "55 would f in d  i t  n e ce ssa ry  o r  p r o f i t a b le  o r  even convenien t to  ob­
t a i n  someonete h e lp  in  th e  d rau g h tin g  o f  a  scene?
M iss W iggin a lso  a ss ig n s  an o th er p a r t  o f  th e  main p lo t  to  Rowley, 
th e  second scene o f  Act I I I .  T h is i s  th e  scene in  which th e  Dutch n u rse , 
whose s e rv ic e s  have been o b ta in ed  by th e  p h y s ic ian  to  ca re  f o r  J a n e 's  
in f a n t ,  ap p ea rs . I t  i s  th e  scene to  which Dunkel r e f e r s  when he w r i te s ,
" .  . . th e  use  o f  a fo re ig n  language f o r  comic v a lue  . . .  in
55 E llis -F e rm o r, Jacobean Drama, pp . 130, 133.
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a  p la y  b e a rin g  h is  name . . . fa v o rs  M id d le to n 's  a u th o rsh ip  o f  th e  
scenes i n  which th e  dev ice  i s  u s e d ."5^ The a u th o r i ty  o f  E llis -F e rm o r 
su p p o rts  t h i s  id e a :  "M iddleton, though he d id  n o t ,  l i k e  Dekker, run 
mad a t  th e  p ro sp e c t o f  a  fo re ig n  tongue, had a  sharp  sense  o f  th e  
comic p o s s i b i l i t i e s  o f  sp e c ia liz e d  b ranches o f  E n g lish  . . .
W ig g in 's  " ingen ious"  f in d in g s  came ou t n e a r ly  sev en ty  y ea rs  ago. 
N ev erth e le ss  th e y  have had t h e i r  in s id io u s  b lin d in g  e f f e c t  upon v e ry  
re c e n t s tu d ie s  o f  M id d le to n 's  a r t .  Only n in e  y ears  ago, f o r  example,
M. C. Bradbrook s a id , "M id d le to n 's  power to  work w ith  o th e r  men and 
produce a  p la y  o f  a p p a re n tly  seam less u n i ty  i s  one o f  th e  most a s ­
to n ish in g  f e a tu re s  o f  th e  Jacobean d r a m a , w i t h o u t  tum bling  to  th e  
p o s s i b i l i t y  t h a t  t h a t  rem arkable "seam less u n ity "  m ight e x i s t  f o r  th e  
most obvious o f  a l l  p o s s ib le  re a so n s , v i z . t h a t  th e  Jacobean p lay s  
which in s p ire d  t h i s  o b se rv a tio n  a re  th e  work o f one mind and one pen, 
r a th e r  th an  many. Thomas M. P a r r o t t 's  comments on th e  M iddleton- 
Rowley c o lla b o ra t io n s  re v e a l a  h e a lth y  u n eas in e ss :
. . . Rowley . . . seems to  have w r i t te n  th e  f i r s t  and 
l a s t  scenes o f  th e  p la y . These open and end th e  t r a g i c  a c t io n , 
and i f  th e y  a re  R ow ley 's, he w ro te  them under M id d le to n 's  
d i r e c t io n ,  f o r  i t  i s  to  th e  g r e a te r  d ra m a tis t  t h a t  we must a s ­
c r ib e  th e  m a s te r ly  re c a s t in g  o f  c h a ra c te rs  and ev en ts  in  th e  
so u rce . 59,
b u t ag ain  s to p  sh o rt o f  th e  a c t  o f  sw eep in g ^« y ^ ;o b w eb s and answ ering 
th e  q u e s tio n  which must be answered b e fo re  a j u s t  e v a lu a tio n  o f
56 See Appendix B.
57 Jacobean Drama, p . 135. For a  sample o f  th e  d ia lo g u e  engaged 
in  by th e  Dutch n u rse , see  Appendix C.
58 The Growth and S tru c tu re  o f  E liza b e th an  Comedy (London, 1955), 
p .  164.
59 A S hort View, p . 236.
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M id d le to n 's  a r t  can be made. Indeed , th e  most s e r io u s  consequence o f  
t h i s  l in g e r in g  c r i t i c a l  f a l l a c y  i s  to  be seen when a  s c h o la r  who does 
n o t q u e s tio n  i t  s e ts  ou t to  in v e s t ig a te  M id d le to n 's  a r t i s t i c  p o in t  o f  
v i e w .^  The a t t r i b u t i o n a l  d a ta  which he a cc e p ts  w i l l  n o t s tan d  up, 
and in  reaso n in g  from f a l s e  prem ises he p la c e s  h im se lf in  th e  same 
p o s i t io n  a s  th e  farm er who a tte m p ts  to  make c r i t i c a l  judgem ents about 
a  h o rse  which he knows from h e a rsa y  b u t has never seen .
I t  app ears  th en  th a t  th e  d isco v e ry  o f  p r in te d  e d i t io n s  b ea rin g  
th e  names o f  two men has le d  to  th e  f a l s e  b u t w ide ly  accep ted  con­
c lu s io n  th a t  M iddleton w rote th e  main p lo t s ,  and th a t  Rowley dubbed in  
comic u n d e rp lo ts  o f  h i s  own in v e n tio n , designed  s o le ly  to  t i t i l l a t e  
th e  anim al i n s t i n c t s  o f  th e  g ro u n d lin g s . Of t h i s  p o s i t io n  i t  can be 
sa id  t h a t  i t  ta k e s  no account o f  th e  f a c t s  o f  th e  M iddleton canon, o f  
M id d le to n 's  d i s t i n c t iv e  d ic t io n  and c h a r a c te r i s t i c  u se  o f  im agery, 
n o r o f  what i s  known about th e  l i v e s  o f  th e  two a u th o rs . I t  has serv ed , 
in  tu rn ,  a s  th e  b a s is  f o r  a t r a d i t i o n  o f  hollow  p e d an try  which ap p aren t­
l y  has been co n ten t to  know th e  o b je c t  o f  i t s  judgem ents a t  second 
hand.
I t  was a ls o ,  e v id e n tly , th e  b a s is  o f  th e  c r i t i c a l  p re su p p o s itio n
60 S . Schoenbaum's "M id d le to n 's  T rag icom edies," Modem P h ilo lo g y . 
LIV (A ugust, 1956), i s  such an in v e s t ig a t io n .  On p . 16 he r e v e a ls  h is  
accep tance  o f  W igg in 's  co n clu sio n s  as  fo llo w s: "A pparen tly , Rowley de­
se rv es  c r e d i t  f o r  th e  R u s s e l l - J a n e -F i tz a l le n  su b p lo t, a  b lend  o f  p o p u la r 
melodrama and f a r c e ;  th e  a d d it io n s  (1622?) i n  which Chough p r a c t i s e s  th e  
p re p o s te ro u s  a rg o t o f  th e  ro a r in g  boys; and th e  f i r s t  ep iso d e  i n  th e  
main a c tio n  concern ing  th e  Agers and th e  C o lonel. Thus h is  sh are  i s  th e  
g r e a te r ."  The sta tem en t which im m ediately  fo llo w s i s  s y n ta c t ic a l ly  co­
o rd in a te , b u t appears to  me to  be non s e q u i to r : "But th e  p r in c ip a l  s to ry ,  
once under way, appears  to  be e n t i r e ly  M id d le to n 's , and i t  i s  f o r  h is  
c o n tr ib u tio n  th a t  th e  p la y  i s  j u s t l y  c e le b ra te d ,"  however u n co n sc io u s ly  
a c c u ra te  i t  may b e .
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w ith  which th e  one e x ten s iv e  v e r s i f i c a t i o n  s tu d y  o f  th e  M iddleton- 
Rowley p lay s  was approached, a s tu d y  which lik e w ise  ig n o re s  th e  f a c t s  
about M id d le to n 's  e a r l i e r  work, and i s  f u r th e r  weakened by i t s  f a i l u r e  
to  c o n sid e r th e  p r a c t i c a l  ends o f  c o lla b o ra t iv e  p la y -w rit in g  and what 
i s  f e a s ib le  by way o f  c o lla b o ra t iv e  method.
The f i r s t  s c h o la r  to  see th e  main o b je c t io n  to  W igg in 's  argument 
was Dunkel, w r i t in g  in  1933. His knowledge o f  M id d le to n 's  e a r ly  w o rk ^  
enabled him to  d is c e rn  th a t  R ow ley 's p a r t  in  th e  c o lla b o ra t io n s  was 
q u ite  m inor, b u t he h e s i ta te d  to  d i s c r e d i t  M iss Wiggin a l to g e th e r  and 
was le d  by t h i s  h e s ita n c y  to  an i l l o g i c a l  compromise:
M iss W igg in 's  re c o g n itio n  o f  R ow ley's v e rse  s ty le  in  
th e  m inor a c t io n  and in  p a r t s  o f  th e  opening and c lo s in g  
scene$ would b e , th e re fo re ,  m ere ly  and Q sicJ in d ic a t io n  o f  
th e  c o n tr ib u tio n s  made by Rowley as  a  r e v i s e r ,  s k i l le d  in  
a c t in g ,  accord ing  to  t r a d i t i o n ,  comic r o l e s . 62 ?
th e  o n ly  flaw  i n  an o th erw ise  sound d e n o n s tra tio n . H is conclusion  
does n o t s tan d  to  re a so n . Because o f  t h e i r  su p e r io r  g i f t s ,  we m ight 
conceive o f Shakespeare o r  M iddleton h im se lf u n d e rtak in g  to  r e v is e  
p la y s , b u t Rowley was a  h a c k -w r ite r ,n o t a  "p la y -d o c to r ."
The p o in ts  which a re  r e a d i ly  dem onstrab le th en  a re  th e s e :  M iddle­
t o n 's  name appears above R ow ley's on th e  t i t l e - p a g e s  o f  bo th  o f  th e  
e a r ly  e d i t io n s ;  M id d le to n 's  a u th o rsh ip  o f  th e  main p lo t  has n ever been 
doubted; M iddleton had a lre a d y  w r i t te n  a  p la y , u n a s s is te d , w herein th e  
main a c tio n  i s  th e  same a s  t h a t  in  th e  u n d e rp lo t o f  A F a ir  Q u arre l; 
M id d le to n 's  ed u ca tio n  was su p e r io r  to  R ow ley 's; th e  d ic t io n  and im agery
61 See h is  The Dram atic Technique o f  Thomas M iddleton i n  h is  
Comedies o f  London L ife  (C hicago. 1925).
62 "Did Not Rowley . . .? "  p . 805.
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which would lo g ic a l ly  be a s so c ia te d  w ith  th e  b e t t e r  educated  man i s  
in  th e  speeches o f  th e  p r in c ip a ls  o f  bo th  p lo t s ;  and, i t  would have 
been awkward in  th e  extreme and h ig h ly  im p ra c tic a l  f o r  th e  two men 
to  have c o lla b o ra te d  in  w r it in g  in d iv id u a l  scen es.
A ll o f  th e se  f a c t s  p o in t to  M id d le to n 's  having w r i t t e n  bo th  
p lo ts  w ith o u t a s s is ta n c e .  They a ls o  in d ic a te  th a t  Rowley, i f  he w ro te  
any o f th e  p la y  a t  a l l ,  could o n ly  have been re sp o n s ib le  f o r  th e  
f i r s t  h a l f  o f  Act IV, and p o s s ib ly  th e  l a s t  scene o f  Act I I .  These 
p a r t s  o f  th e  p la y  a re  independent u n i t s ,  a re  e n t i r e ly  g ra tu i to u s  w ith  
re s p e c t to  th e  a c t io n  o f  bo th  p lo t s ,  and a re  n o t in te g ra te d  w ith  th e  
l a t t e r  excep t in  having one c h a ra c te r  in  common w ith  th e  main p lo t .
The l a t t e r  h a l f  o f  t h i s  th e s i s  s h a l l  ta k e  i t  a s  an e s ta b lis h e d  
f a c t  th en  th a t  M iddleton w rote bo th  p lo t s  o f  A F a ir  Q u a rre l, and t h a t ,  
th e re fo re ,  he in te n t io n a l ly  p laced  th e se  two p a r t i c u la r  p lo t s  in  
ju x ta p o s i t io n  f o r  h is  own good re a so n s . The fo llo w in g  c h a p te r  w i l l  
exp lo re  th e  co n ten t o f  A F a ir  Q u a rre l, and examine some o f  th e  th in g s  
th a t  have been w r i t te n  about th e  p la y  and i t s  a u th o r, in  an a ttem p t 
to  d isc o v e r  th e  n a tu re  o f  th o se  re a so n s .
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CHAPTER I I
THE THEME OF A FAIR QUARREL
Shakespeare and th e  S to ic ism  o f  Seneca . . . Hamlet and 
H is Problems . . . Four E lizab e th an  D ram atists  . . . .  A ll 
th r e e  o f  th e se  essay s  on re -ex am in atio n  em barrassed me by 
t h e i r  ca llo w n ess, and by a  f a c i l i t y  o f  u n q u a lif ie d  a s s e r t io n  
which verg es  . . .  on impudence. . . .  I  tu rn ed  w ith  t r e p i ­
d a tio n  to  re re a d  my essay s  on S h ak esp ea re 's  co n tem poraries .
I  was a s to n ish e d  to  f in d  th a t  th e se  e ssay s  s tru c k  me as v e ry  
good in d eed .
-  E l i o t .
By th e  tim e Thomas M iddleton came to  w r ite  A F a ir  Q u a rre l, he 
was t h i r t y - f i v e  o r  t h i r t y - s i x  y ears  o f  age, ^  w e ll in to  m iddle age 
f o r  an E liz a b e th a n . Commensurate w ith  h is  p h y s ic a l age was h i s  i n t e l ­
l e c tu a l  m a tu r i ty .  Judging from th e  s ta tem en ts  he p u t in to  th e  mouths 
o f  h is  c h a ra c te r s ,  he had a  consummate f i r s t - h a n d  knowledge o f  th e  
ways o f  th e  w orld , and h is  own v e ry  decided  o p in io n s  about human 
n a tu re .  The mood o f  th e  speeches o f  th e  p r in c ip a ls ,  even th o se  o f 
C aptain  Agar who owes a t  l e a s t  some sm all p a r t  o f  h is  c h a ra c te r  to  
Hamlet, i s  unw averingly  d e c la r a t iv e .  Agar may be c ircum spect and 
sc ru p u lo u s, b u t he knows most d e f i n i t e l y  where he w ants to  go, and de­
l i b e r a t e l y  ta k e s  th e  n e c e ssa ry  s te p s  to  ensure  h is  s a fe  a r r i v a l  a t  
h i s  d e s t in a t io n .  So w ith  th e  o th e r  c h a ra c te rs ,  each has h is  f ix e d  aim,
63 E ssays, pp . v i i - v i i i .
6k Boas, S tu a r t  Drama, p . 220. W ith a  re fe re n c e  to  Mark E c c le s ' 
"M id d le to n 's  B ir th  and E d u ca tio n ,"  in  Review o f  E ng lish  S tu d ie s . VII 
(O ctober, 1931), Boas observes t h a t ,  " . . .  th e  reco rd  o f  h i s  bap tism  
on 18 A p ril  1580 h as  been d isco v ered  in  th e  r e g i s t e r  o f  th e  church o f 
S t .  Lawrence in  th e  Old Jew ry."
28
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o r ,  a s  M iddleton would p robab ly  have p u t i t ,  had th e  id iom  been a v a i l ­
a b le  to  him, "h is  own s p e c ia l  axe to  g r in d ."
M iddleton has been r i g h t l y  c a l le d  " th e  most a b so lu te  r e a l i s t  in  
th e  E lizab e th an  drama. "^5 and, p a ra d o x ic a lly , th e  m easures o f  h is  a r ­
t i s t i c  achievem ent a re  th e  e x te n t and degree to  which he has been m is­
u n d ers to o d . I n  second p la c e  among th o se  c u r io u s ly  expressed  aphorism s 
o f  a r t ,  n e a r ly  a l l  o f  which a re  lo g ic a l ly  in c o n te s ta b le , w ith  which 
O scar W ilde p re fa c e s  The P ic tu re  o f  D orian G ray.i s  "To re v e a l  a r t  and 
conceal th e  a r t i s t  i s  a r t ' s  a im ."^  M iddleton succeeded so w e ll in  t h i s  
aim th a t  f o r  some o b se rv e rs  he does n o t e x i s t  as  an a r t i s t  a t  a l l .
Though q u ite  devoid  o f  t r u t h ,  such a  s ta tem en t as  th e  fo llo w in g :
He has no p o in t o f  view , i s  n e i th e r  sen tim en ta l n o r 
c y n ic a l;  he i s  n e i th e r  re s ig n e d , n o r d is i l lu s io n e d ,  n o r roman­
t i c ,  he has no m essage. He i s  m erely  th e  name which a s s o c ia te s  
s ix  o r  seven g re a t  p la y s .
which i s  by  no means un ique in  th e  body o f  M iddleton c r i t i c i s m  to  which
E l io t  had a c c e ss , i s  th e  g r e a te s t  p o s s ib le  t r i b u t e  to  M i j f i lS n i 's  a r t .
■if-*'
Throughout th e  h i s to r y  o f  l i t e r a t u r e  th e  i l l u s io n  o f  a r t i s t i c  d e tach ­
ment has been a s so c ia te d  w ith  g re a tn e ss  and permanence. Sometimes i t  
i s  a  c o n triv ed  detachm ent, such a s  C h au cer's  s o -c a l le d  " i ro n ic  approval"  
in  "The G eneral P rologue" to  The C an terbury  T a le s ; l e s s  o f te n  th e
65 F . E. S c h e llin g , E lizab e th an  Drama. 1556-1642 (New York, 1959),
p . 516.
66 I n  The P o r ta b le  O scar W ilde, ed . R ichard  A ldington (New York, 
1946), p .  138.
67 E l io t ,  E ssays, p . 85 . I t  i s  i r o n i c a l  t h a t  t h i s  s ta tem en t was 
made by th e  p o e t who, seven y e a rs  b e fo re , had w r i t te n  "Sweeney Among 
th e  N ig h tin g a le s ," a  poem which depends e n t i r e ly ,  f o r  i t s  e f f e c t s  and 
t r u e  u n d e rs tan d in g , upon th e  ju x ta p o s i t io n  o f  o s te n s ib ly  in com patib le  
e lem en ts , j u s t  a s  does A F a ir  Q u a rre l.
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i l l u s i o n  i s  c re a te d  a d r o i t ly  and alm ost im p e rc ep tib ly , a s  in  Shake­
sp ea re ; b u t how many win such an unequ ivocal and u n q u a lif ie d  t e s t i ­
m onial to  t h e i r  g re a tn e ss  a s  t h a t  which E l io t  g iv e s  to  M iddleton?
In  th e  fo llo w in g  pages I  s h a l l  a ttem p t to  e x p la in  M id d le to n 's  
main theme in  A F a ir  Q u arre l by examining what he says th rough  h is  
c h a ra c te rs ,  how he says i t ,  and by whom he has i t  s a id .  The g ro ss  
f e a tu re s  o f  each p lo t  w i l l  be considered  f i r s t ,  and th e n  th e  l e s s  
obvious o n es. N ext, I  w i l l  co n sid e r th e  mode o f  a c tio n  o f  th e  double 
p lo t ,  and f i n a l l y ,  th rough  d isc o v e rin g  M id d le to n 's  r a t io n a le  in  com­
b in in g  th e  two p lo t s ,  d e sc r ib e  h is  o v e ra l l  a r t i s t i c  p o in t  o f  view .
As I  p roceed , I  s h a l l  r e f e r  o c c a s io n a lly  to  v a r io u s  c r i t i c a l  judge­
ments which have been made about M iddleton, and e v a lu a te  them in  th e  
l i g h t  o f  what my in q u iry  e l i c i t s .
S ev e ra l w r i te r s  have hazarded guesses t h a t  th e  c e n t r a l  is s u e  o f 
th e  main p lo t ,  A g ar's  re lu c ta n c e  to  e n te r  a  d u e l w ith o u t s u f f ic ie n t  
cause, had som ething to  do w ith  King Jam es' no ted  d i s l i k e  o f  v io le n c e , 
and v io le n t  men. As G. M. T revelyan  say s ,
James d is l ik e d  "men o f  war" w hether by lan d  o r  sea .
U n ti l  i n  h i s  d e c lin in g  y ears  he l e t  th e  i n i t i a t i v e  p a ss  to  
th e  v o l a t i l e  and am bitious Buckingham, he was th e  most 
tho rough-go ing  p a c i f i s t  who ev er bore  r u le  in  England. He 
w ielded  th e  s c e p tre  and th e  pen, and h e ld  them b o th  to  be 
m ig h tie r  th an  th e  sword. Of naked s t e e l  he had a  p h y s ic a l  
h o rro r , perhaps because he was bo m  th re e  months a f t e r  th e  
t e r r i b l e  day when armed men had b u rs t  in  upon h is  m o th e r 's  
supper p a r ty  and had stabbed R izzio  under h e r  e y e s . 68
Hence we have B e n tle y 's  c o n jec tu re :
68 I l l u s t r a t e d  H is to ry  o f  England (London, 1956), pp . 385-6 .
Reproduced  with permission of the copyright owner. Further reproduction prohibited without permission.
31
The d a te  o f  th e  perform ance b e fo re  th e  King no ted  on 
th e  t i t l e - p a g e  i s  unknown, b u t King James would have been 
p a r t i c u l a r ly  in te r e s te d  in  th e  p r in c ip a l  a c t io n  o f  th e  p la y , 
w ith  i t s  suggested  condemnation o f  h a s ty  d u e ls .  The su b je c t 
seems to  have been o f  more th a n  u su a l i n t e r e s t  1613-1616 
. . . and one can o n ly  suggest th a t  p lay w rig h ts  were more 
l i k e l y  to  have fo llow ed th an  to  have le d  th e  vogue.69
But a deeper look  in to  th e  m a tte r  w i l l  re p la c e  c o n je c tu re  w ith  n ear
c e r ta in ty .  I t  has been shown th a t  a  pam phlet e n t i t l e d  The Peace-
Maker: o r .  G reat B r i t ta in e s  B le s s in g . Fram 'd f o r  th e  con tinuance o f
th a t  m ig h tie  H appinesse w herein  t h i s  Kingdome e x c e lls  manie Em pires.
Shewing th e  Id le n e s s e  o f  a  Q u a rre llin g  R ep u ta tio n , w herein  c o n s is ts
n e y th e r Manhood n o r Wisdoms. N ecessa rie  f o r  a l l  M a g is tra te s . O ff ic e rs
o f  Peace. M asters o f  F a m ilie s , f o r  th e  co n firm atio n  o f  Youth, and f o r
a l l  h is  M a je s tie s  most t r u e  and f a i t h f u l l  S u b je c ts : To th e  g e n e ra l!
auoyding o f  a l l  C on ten tion , and B loud-shedding . ^ , which came o u t a
y e a r a f t e r  th e  f i r s t  p r in t in g  o f  A F a i r  Q u a rre l, and which was
v a r io u s ly  a t t r ib u te d  to  James, Bacon, and M iddleton, may be d e f i n i t e l y
c re d ite d  to  th e  l a s t :
. . .  i t  has long  been known th a t  th e  t r u e  a u th o r i s  
Thomas M iddleton . The evidence i s  c le a r  enough. I n  th e  
C alendars o f  S ta te  P apers . Dom estic, under d a te  o f  J u ly  19,
1618, th e re  i s  reco rded  a  l ic e n s e  to  W illiam  A lley , a t  th e  
nom ination o f  Thomas M iddleton, f o r  th e  so le  p r in t in g  and 
p u b lic a t io n  o f  a  book by M iddleton c a lle d  "The Peace-M aker, 
o r  G reat B r i t a i n 's  B le s s in g ."71
69 Jacobean and C aro lin e  S tag e . IV , 869.
70 Rhodes Dunlap, "James I ,  Bacon, M iddleton, and th e  Making o f  
The Peace-M aker." in  S tu d ie s  in  th e  E n g lish  R enaissance Drama, e d s . J .  
W. B en n e tt, 0 .  C a r g i l l ,  and V. H a ll (New York, 1959)> PP. 82 -3 .
71 I b i d . ,  pp . 83 -4 . For f u r th e r  p e r t in e n t  e x ce rp ts  from t h i s  
s tu d y , see  Appendix D.
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King Jam e 's  d i r e c t  connection  w ith  th e  p u b lic a t io n  o f  t h i s  pam­
p h le t  makes i t  w e lln ig h  c e r ta in  t h a t  A F a i r  Q uarre l had a t t r a c t e d  h is  
fav o u rab le  a t t e n t io n  n o t long  b e fo re . I t  i s  im p o rtan t to  remember, 
however, t h a t  M iddleton was concerned r a th e r  w ith  th e  m otives to  
v io le n t  a c tio n  th a n , as  was James, w ith  a w ho lesa le  condemnation o f  
any and a l l  k inds o f  f ig h t in g .  M aster A m p  adm onitory rem arks to  
young Agar and h is  a d v e r s a ry ^  make i t  c le a r ,  a s  does A gar's  u l t im a te  
a c tio n  b e fo re  th e  d u e l, ^  th a t  th e  prim e m a tte r  o f  concern i s  n o t 
w hether o r  n o t to  f i g h t ,  b u t w hether o r  n o t th e re  i s  good and su f­
f i c i e n t  cause to  f i g h t .  M iddleton has no argument w ith  f ig h t in g  p e r  
s e , which perhaps accounts f o r  h is  having re s o r te d  to  The Charge o f  
S i r  F ran c is  Bacon K n i g h t to  c ap tu re  some o f th e  s p i r i t  o f  m i l i t a n t  
p a c if ism , so to  speak, f o r  h is  The Peace-M aker. A gar's  f r ie n d s ,  in  
t h e i r  in d e fa t ig a b le  p r o te s ta t io n s  a g a in s t h is  ap paren t cow ardice, p re ­
sen t him, and th e  aud ience , w ith  th e  t r a d i t i o n a l  argum ents o f  th e  d u e l­
l in g  code, f o r  example, a t  th e  beg inn ing  o f  Act I I I :
E n ter C aptaine Ager w ith  h is  two f r ie n d s .
C apt. W ell, yours w ils  now.
1 . Our W ils? our Loves, our D u ties
To honord F o r t i tu d e .  What w ils  have we 
But ou r d e s i r e s  to  Noblenes and M erit,
V alours advancement, and th e  sacred  R ec titu d e  
Due to  a  va lou rous cause?
C apt. Oh, t h a t s  n o t mine.
2. War h a 's  h is  co u rt o f  J u s t ic e ,  t h a t ' s  th e  f i e l d ,
Where a l l  cases  o f  Manhoode a re  determ inde,
And your case  i s  no meane one.
72 See above, pp . 17-18, n .  46 .
73 See above, p . 7 , n .  13.
74 See Appendix D.
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C apt. T rue, th en  1tw ere v e rtu o u s j
But mine i s  in  exteam es, fow le and u n ju s t .
W ell, now y 'a v e  go t me h i th e r ,  y 'a r e  as f a r  
To seeke in  your d e s i r e ,  as  a t  f i r s t  m inute .
For by  th e  s tre n g th  and honour o f  a  vow,
I  w i l l  n o t l i f t  a  f in g e r  in  t h i s  q u a r r e l l .
1 .  How? n o t in  th is ?  be n o t so ra sh  a s in n e r .
Why s i r ,  doe you ev er hope to  f ig h t  agen then?
Take heed o n ' t ,  you must n ev er looke f o r  t h a t .
Why th e  u n iv e r s a i l  s to ck e  o f  th e  Worlds in ju r y ,
W ill bee to o  poore to  f in d  a  q u a r r e l l  f o r  you.
Give up your r ig h t  and t i t l e  to  d e s e r t ,  s i r .
I f  you f a i l e  v e r tu e  h e re , shee needes you n o t 
A ll your tim e a f t e r .  L et h e r  ta k e  t h i s  wrong,
And n ev er presume th en  to  serve  h e r  more.
Bid fa re w e ll  to  th e  i n t e g r i t y  o f  armes,
And l e t  th a t  honourable name o f  S o u ld ie r  
F a l l  from you l i k e  a sh iv ered  w reath  o f  L aw re ll 
By Thunder s tru c k e  from a d e s e r t le s s e  fo reh ead ,
That w eares an o th ers  r ig h t  by u su rp a tio n .
Good C ap ta ine , do n o t w i l f u l ly  c a s t  away 
At one houre a l l  th e  fame your l i f e  h a 's  won.
T his i s  your n a t iv e  s e a te ,  h e re  you should seeke 
Most to  p re se rv e  i t  o r  i f  you w i l l  d o a te  
So much on l i f e  (poore l i f e )  which in  re sp e c t 
Of l i f e  in  honour i s  b u t d ea th  and d a r k n e s s e 7 5  
That you w i l l  prove n e g le c t f u l l  o f  your s e l f e ,
Which i s  to  me too  f e a r e f u l l  to  im agine,
Yet f o r  t h a t  v e rtu o u s L ad ies cause (your m other)
Her R ep u ta tio n , d ee re  to  N oblenesse
As g race  to  p e n ite n c e , whose f a i r e  memory
E e 'n  crowns fame in  your i s s u e .  For th a t  b le sse d n e s ,
Give n o t t h i s  i l l  p la c e , b u t in  s p i te  o f  h e l l .
And a l l  h e r  base f e a r e s ,  be e x a c tly  v a l i a n t . 76
There i s  a b s o lu te ly  no reason  to  suppose t h a t  M iddleton e i t h e r  o b je c ted
to  any l in k  in  t h i s  chain  o f  argum ent, o r  d isapproved  o f  i t  as a whole.
M id d le to n 's  argument i s  r a th e r  w ith  se n se le s s  f ig h t in g  and a l l  t h a t
i s  im p l ic i t  i n  th e  ex p ress io n  " a  q u a r re l l in g
7 5  Q u a rre l, 1622, shows an a d d i t io n a l  te rm in a l p a re n th e s is  h e re . 
A pparently  t h i s  in d ic a te s  th a t  th e re  i s  an e l l i p t i c a l  c lau se  ending a t  
t h i s  p o in t which i s  to  be u n d erstood , " I t  i s  a poor l i f e  w hich, in  r e s ­
p e c t o f  l i f e  in  honour, i s  b u t d ea th  and d a rk n e ss ."  The p r i n t e r  o f  th e  
l a t e r  e d i t io n  recogn ized  th a t  t h i s  whole c la u se , n o t j u s t  "poore l i f e , "  
was in ten d ed  to  be p a r e n th e t ic a l .
7 6  Q u a rre l, pp . E3r-E3v.
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r e p u t a t i o n , " ^  t h a t  i s ,  w ith  th e  q u e s tio n ab le  code o f  v a lu e s  d isp lay ed  
and he ld  d e a r  by  th e  co lo n e l b e fo re  th e  d u e l, and by  th e  ty p e  o f  which 
he i s  a  c a r ic a tu re  up to  t h a t  p o in t .  W hatever e ls e  may be wrong w ith  
t h a t  s e t  o f  v a lu es , m o ra lly  o r  o th e rw ise , some o f  i t s  a r t i f i c i a l i t y  i s  
suggested  in  t h i s  e x ce rp t from T rev e ly an ’ s c h ap te r  on "Types o f  E l iz a ­
be than  G en try :"
So f a r  a s  i t  i s  p o s s ib le  to  d e f in e  th e  im p o rtan t and 
recogn ized  d i s t in c t io n  between "g e n tle "  and "sim ple" i n  th e  
new England, th e  "gentleman" was a  landowner who could show 
a co a t o f  arm s, and who had th e  r ig h t  when he w ished i t  to  
wear a r a p ie r  and to  ch a llen g e  to  th e  d u e l any o th e r  "g e n tle ­
man" from  a duke downwards.78
C r i t i c s  who u se  th e  word " t r i v i a l " ^  to  d e sc r ib e  A g a r 's  dilemma, 
o r  " c a s u is t i c ,"  w ith  i t s  modem contemptuous f la v o u r , in  r e f e r r in g  to  
M id d le to n 's  d ram a tic  e x p lo i ta t io n  o f  i t ,  a re  judging  th e se  th in g s  in  
th e  l i g h t  o f  th e  r e l a t i v e l y  s o p h is t ic a te d  m oral arrangem ents which 
a re  f ix e d  and g e n e ra l ly  accep ted  to -d a y . I f  M iddleton "succeeds in
g iv in g  r e a l i t y  and appeal to  th e  em otional s tru g g le s  o f  m other and
gns o n ," i t  i s  so to  some e x te n t because in  h is  day such s tru g g le s  
could be r e a l  and a p p ea lin g . I t  i s  s u rp r is in g ly  easy  to  f a l l  p re y  to  
th e  f a l l a c i e s  o f  h in d - s ig h t .  As G. B. H arriso n  has s a id ,  in  a  s l i g h t l y
77 Cp. S h ak esp ea re 's
. . . s o ld ie r ,
F u l l  o f  s tra n g e  o a th s , and bearded l i k e  th e  pard 
Je a lo u s  in  honour, sudden and quick  i n  q u a r re l ,
Seeking th e  bubble r e p u ta t io n  
Even in  th e  cannon 's  mouth.
-  As You Like I t  ( I I .  v i i .  149-153)
78 I l l u s t r a t e d  H is to ry , p .  371.
79 A. S . Thorndike, B ag lish  Comedy (New York, 1929), p . 220.
80 I b id .
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d i f f e r e n t  c o n te x t, " .  .  . a lthough  one may fe tc h  i n f i n i t e  enjoyment 
from a  p la y  re g a rd le s s  o f  i t s  h i s to r y ,  one cannot s tu d y  drama a p a r t 
from i t s  environm ent."81  The environm ent o f  t h i s  p la y  i s  E lizab e th an  
England, an England i n  which th in k e rs  were w re s t l in g  w ith  th e  p e ren ­
n i a l  problem  o f  appearance and r e a l i t y  w ith  j u s t  a s  much enthusiasm  
and z e a l a s  a re  t h e i r  c o u n te rp a r ts  o f  th e  p re s e n t .  A lfred  Harbage has 
p o in ted  o u t t h a t :
I t  i s  r a th e r  amusing to  observe how many c iv i l i z e d  and 
C h r is t ia n  com m entators, C o leridge  f o r  in s ta n c e , have been 
a b le  to  g iv e  an easy  nod o f  approva l to  lynch  law , o r  a t  
l e a s t  to  accep t i t s  r ig h te o u sn e ss  in  th e  e th ic a l  w orld o f  
Hamlet as i f  th e  im m orality  o f  p e rso n a l vengeance were an 
u n fa m ilia r  n o tio n  to  E liz a b e th a n s . Few m oral n o tio n s  were 
u n fa m ilia r  to  E liz a b e th a n s .
I f  any doubt rem ains as to  M id d le to n 's  s in c e r i t y  in  p re s e n tin g
C ap tain  Agar’ s dilemma, th e  s c e p tic  should examine i t  i n  co n ju n ctio n
w ith  th e  expressed  sen tim en ts  and m o tiv a tio n  o f  th e  o th e r  p r in c ip a l s .
He should  n o t ic e ,  f o r  example, M aster opening s o li lo q u y  w hich,
a l l  o th e r  c o n s id e ra tio n s  a s id e , i s  q u i te  w orthy o f  rem ark as  an example
o f  M id d le to n 's  g i f t  f o r  making a  n a tu r a l  com bination o f  e x p o s it io n  and
c h a r a c te r iz a t io n :
I t  must be a l l  my c a re ; th e re s  a l l  my lo v e ,
And th a t  p u l l s  on th e  to th e r .  Had I  beene l e f t  
I n  a  sonne behind  me, w h ile  I  had beene h e re  
He should  have s h i f te d  as  I  d id  b e fo re  him,
L iv 'd  on th e  f re e b o m e  p o r tio n  o f  h is  w it;
But a  d au g h te r , and th a t  an o n e ly  one, oh:
We cannot be to o  c a r e f u l l  o re , to  te n d e r .
T is  such a  b r i t t l e  n ic e n e s s : a  meere cubbord o f  g la s s e s .
The l e a s t  shake b reak es , o r  c rak es  em. A ll my aime i s
51 " P re fa c e ,"  to  E lizab e th an  P lay s  and P la y e rs  (Ann Arbor, M ich., 
1956), p . v i i .
52 As They Liked I t  (New York, 1947), p .  98.
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To c a s t  h e r  upon r ic h e s .  T hats th e  th in g  
We richm en c a l l  p e r fe c t io n , f o r  th e  world 
Can p e r f e c t  nought w ith o u t i t j  ' t i s  n o t n e a tn e sse  
E i th e r  in  handsome w it ,  o r  handsome o u ts id e ,
W ith which one gentlem an ( f a r  in d e b t)  has cou rted  h e r ,
Which bo ldnes he s h a l l  ru e . He th in k e s  me b l in d ,
And ig n o ra n t .  I  have l e t  him p la y  along  tim e,
Seem'd to  b e le iv e  h is  w orth , which I  know n o th in g .
He may perhaps laugh a t  my e a s ie  confidence ,
Which c lo s e ly  I  r e q u i te  upon h i s  fondnesse .
For t h i s  houre snaps him, and b e fo re  h is  M is tr is ,
H is S a in t fo rso o th , which he in s c r ib e s  my g i r l e ,
He s h a l l  be ru d e ly  tak en  and d i s g r a c t .
The t r i c k  w i l l  prove an e v e r la s t in g  Scarcrow,
To f r i g h t  poore g a l la n ts  from our idch-m ens d a u g h te rs .
o r  th e  d ia lo g u e  between F i t z a l le n  and Jane when, n e a r  th e  end o f  Act
I ,  th e y  re s ig n  them selves to  th e  f a c t  t h a t  th e y  a re  to  be sep a ra te d :
Jane . . .  Oh my F i t z a l le n  what i s  to  be done?
F i t z .  To be s t i l l  th in e  i s  a l l  my p a r t  to  be,
W hether in  freedome o r  c a p t iv i ty .
Jane But a r t  thou  so engagd a s  t h i s  p re ten d s?
F i t z .  By h e av 'n  sweet Jane ' t i s  a l l  a h e l l i s h  p lo t .
Your c r u e l l  sm ilin g  f a th e r  a l l  t h i s  w h ile  
Has candied  o 'r e  a  b i t t e r  p i l l  f o r  me,
Thinking by my remove to  p la n t  some o th e r ,
And th e n  l e t  goe h is  fan g s .
Jane P la n t some o th er?
Thou h a s t  too  f irm e ly  stampd me f o r  th in e  owne,
Ever to  be c a s t  o u t .  I  am n o t c u rra n t 
In  any o th e rs  hand; I  f e a r  to o  soone 
I  s h a l l  d isc o v e r  i t .
F i t z .  L et come th e  w o rs t,
Binde b u t t h i s  knot w ith  an unloosed  l i n e ,
I  w i l l  be s t i l l  th in e  owne.
Jane  And l i e  be t h i n e .^4
I t  w i l l  be no ted  th a t  th e se  d e c la ra t io n s  sh are  th e  rem arkable re a lism  
which has v e ile d  th e  a u th o r 's  sym pathies so e f f e c t iv e ly .  Each charac­
t e r  conveys in  h i s  own way an in te n s e  genuine s in c e r i t y ,  and t h i s
S3 Q u a rre l, p . B lr .
84 I b i d . .  p p . C2v-C3r.
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c o n s is te n t  i n t e n s i t y  o f  f e e l in g  in  s u b s id ia ry  c h a ra c te rs  i n s i s t s  upon 
c r e d i b i l i t y  f o r  A gar's  a t t i t u d e s  as  w e ll .
I t  i s  t r u e  t h a t  M iddleton re v e a ls  no s p e c ia l  sympathy f o r  any 
p a r t i c u la r  one o f  h is  c h a ra c te rs ;  b u t, and t h i s  i s  th e  p o in t  t h a t  has 
been m issed by  many w r i te r s ,  r a th e r  he , l i k e  S hakespeare, sym pathizes 
w ith  a l l  o f  them . There i s  no e s s e n t ia l  d if f e re n c e  between M aster 
% lSijlH iere and S h ak esp ea re 's  B rab an tio . The l a t t e r  i s  a  nobleman, o f  
co u rse , w h ile  m a n i f e s t ly ^ J ( S iLkas come up through th e  "sch o o l o f  hard  
knocks," b u t t h e i r  problem s a re  much th e  same n o n e th e le s s . B ra b a n tio 's  
words to  Roderigo (O th e llo , I .  i .  96-105i  w ith  t h e i r  undertone  o f  
t h r e a t ,  a re  spoken in  th e  same s p i r i t  as  s o li lo q u y , and a re
m otivated  by th e  same f a th e r ly  concern . And w h ile  Romeo and J u l i e t  
a re  th e  t r u e  lo v e rs  o f  a  w orld o f  p o e try , F i t z a l le n  and Jane a re  th e  
e q u a lly  t r u e  lo v e rs  o f  th e  w orld o f  r e a l i t y .  The th in g s  t h a t  Romeo 
and J u l i e t  say  to  each o th e r  a re  e s s e n t i a l ly  th e  same th in g s  th a t  
F i t z a l le n  and Jane say , however much l e s s  p re p o sse ss in g ly .
So i n s i s t e n t  i s  th e  e x p e c ta tio n  th a t  an au th o r m ust, l i k e  M arston 
in  The M alcontent o r  Jonson in  h is  s a t i r e s ,  u se  th e  drama to  f o i s t  o f f  
h is  op in ions and p re ju d ic e s  in  some obvious way, t h a t  M id d le to n 's  
f a i l u r e  to  do so has le d  even some re c e n t sc h o la rs  to  pronounce, as 
EL iot d id , t h a t  he was unsym pathetic , "co ld ly "  d e tached , and o p in io n - 
l e s s .  The p ro o f t h a t  an in tim a te  f a m i l i a r i t y  w ith  M id d le to n 's  work i s  
th e  o n ly  key to  a  t r u e  u n d ers tan d in g  o f  i t  perhaps l i e s  in  th e  f a c t  
t h a t  one o f  them, Una K L lis-Fennor, to o k  th e  o p p o rtu n ity  in  h e r  book 
on Shakespeare to  d r a s t i c a l l y  m odify th e  a p p ra is a l  o f  M iddleton which 
she had expressed  e ig h t y ea rs  e a r l i e r  in  The Jacobean Drama■(see  above,
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p . 3, n . 4 ) .  I n  th e  book p u b lish ed  in  1961, she w ro te  a s  fo llo w s:
He e n te r s  in to  th e  minds o f  h is  c h a ra c te rs  . . .  and 
speaks, as  i t  were from w ith in  them . . . .  M idd le ton’ s 
p ic tu r e s  o f  th e  t r a v e l l in g  mind l o s t  upon a  s tra n g e  and 
s i n i s t e r  road  o f  experience  convey in to  th e  im ag in a tio n  
o f  th e  re a d e r  th e  t e r r o r  and th e  p i t y  which do n o t come 
by  chance b u t o n ly  from th e  o p e ra tio n  o f  deep , i f  h idden  
em otion. M iddleton , l i k e  S w if t, appears n o t to  f e e l j  b u t 
inasmuch as  each s t i r s  in  re a d e r  o r  audience a  pow erfu l 
and p a in fu l  re sp o n se , th e  sympathy o f th e  w r i te r  cannot
be doubted . ^
I  can o n ly  account f o r  t h i s  co n s id e rab le  d e p a r tu re  from  h e r  form er 
view by supposing th a t  sometime d u rin g  th e  y ea rs  in te rv e n in g  between 
th e  two books, she to o k  tim e to  re c o n s id e r  M iddleton , and th a t  she 
was so im pressed w ith  th e  t r u t h  o f  h e r  new id e a  t h a t  she f e l t  she must 
g e t i t  on re c o rd , even i f  i t  must be done in  a book devoted  to  an en­
t i r e l y  d i f f e r e n t  s u b je c t .
I f  M iddleton i s  e q u a lly  sym pathetic  in  th e  tre a tm e n t o f  a l l  h is  
c h a ra c te rs ,  however, i t  i s  ev id en t in  A F a i r  Q uarre l t h a t  he i s  more 
in te r e s te d  in  th o se  whose m otives sp r in g  from c o n s id e ra tio n s  o f  f a i t h ­
f u ln e s s ,  u n s e lf is h n e s s , ho n esty , and m o ra li ty . T his i s  proved in  p a r t  
by  th e  sim ple f a c t  t h a t  th e re  a re  a  good many more such c h a ra c te rs  in  
th e  p la y  th an  th e re  a re  persons re p re se n te d  as  hav ing  unworthy m o tiv es . 
I  have a lre a d y  r e f e r r e d  to  C aptain  A gar's  concern f o r  h is  im m ortal 
so u l, and g lanced  a t  th e  constancy  o f  F i t z a l le n  and Jan e . Among th o se  
t h a t  rem ain i s  Lady Agar, whose c h a ra c te r ,  though uncom plicated , was 
n o t a d ram atic  s te re o ty p e  in  M idd le ton1 s day . Her s to u t ly  u p r ig h t 
m oral s ta tu r e  i s  re v e a le d  in  h e r  f i r s t  response  to  h e r  s o n 's  announce-
35 Una K Llis-Ferm or, Shakespeare th e  D ram atist (London, 1961),
p . 9 .
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ment th a t  he has been c a lle d  th e  son o f  a  whore:
Thou l y e s t ,  & w ere my lo v e  te n  thousand tim es more to  th e e ,
Which i s  as  much now, as  e re  m others was
So thou  sh o u ld s t f e e le  my an g er. D o 's t  th o u  c a l l
That q u a r re l  d o u b tfu l l?  Where a re  a l l  my m e rits?  S t r ik e s  him.
Not one s tan d  up to  t e l l  t h i s  man h is  e rro r?
Thou m ig h t* s t as  w e ll b r in  
As th y  b i r t h  o r  my honour. ,
and h e r  d ia lo g u e  w i t h ^ W ,  e a r ly  in  th e  p la y , w herein  she re v e a ls
h e r  d e te rm in a tio n  to  keep h e r  son home from any fu tu r e  w ars, to g e th e r
w ith  th e  ignom iny which she l a t e r  heaps upon h e r s e l f  by  a d m ittin g  to
a s in  she had n o t committed, a re  obvious p ro o fs  o f  th e  le n g th s  to
which she w i l l  go and th e  amount o f  s e l f - s a c r i f i c e  she i s  p rep ared  to
make sim ply  to  keep h e r  son s a fe  from harm.
As has been p o in ted  o u t, Schoenbaum i s  one o f  th e  w r i te r s  who
b ases h i s  o p in io n s  upon th e  m istaken  b e l i e f  t h a t  Rowley had a  la rg e
sh are  in  th e  w r i t in g  o f  th e  p la y . I  f e e l  t h a t  he a ls o  goes r a th e r
beyond th e  sim ple f a c t s  o f  th e  p la y  in  what he says about Lady Agar:
In  s p i te  o f  h e r  s t ru g g le s  and s a c r i f i c e ,  she has 
f a i l e d .  And, s in ce  h e r  r e la t io n s h ip  w ith  h e r  son i s  un­
changed, she w i l l  con tinue  to  f a i l ,  w hether she l i e s  o r  
t e l l s  th e  t r u t h .  The s to ry  o f  Lady Agar i s  now com plete, 
and, except f o r  a  s tag e  d i r e c t io n  in d ic a t in g  h e r  p resence  
in  th e  f i n a l  scene , she drops ou t o f  th e  p la y .
. . . M id d le to n 's  method i s  to  have h i s  p r in c ip a l  
fem ale f ig u r e  move, unknowingly b u t in ex o ra b ly , tow ards 
th e  b i t t e r  r e a l i z a t io n  o f  h e r  own inadequacy. But Lady 
A g ar's  d isco v e ry , s h a t te r in g  as  i t  i s ,  i s  o n ly  p a r t i a l .
I t  n ev er occu rs  to  h e r  th a t  h e r  "goodness” i s  r e a l l y  an 
excess o f  m o therly  lo v e , t h a t  by h e r  a c tio n s  she i s  
s t r iv in g  to  p rev en t h e r  son from  l iv in g  . . . acco rd in g  
to  th e  h ig h e s t d i c t a t e s  o f  h is  conscience and h is  society.® ®
86 Q u arre l, p . F4v.
87 See above, p . 25, n . 60.
88 Schoenbaum, "M id d le to n 's  T rag icom edies,"  p . 18 .
|  th e  S u n 's  t r u t h  in  q u e s tio n , 
56.
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In  my o p in io n , t h i s  i s  r a th e r  an e la b o ra te d  read in g  o f  what Lady Agar 
r e p re s e n ts  in  th e  p la y . A pparently  Schoenbaum sees h e r " f a i lu r e "  in  
C ap tain  A g ar's  renewed d e s ir e  to  f ig h t  th e  c o lo n e l on le a rn in g  th a t  
h i s  m other had deceived  him th e  f i r s t  tim e . As i t  tu rn s  o u t, Agar 
does n o t f ig h t  th e  c o lo n e l ag a in , so th a t  i f  t h i s  i s  a  f a i l u r e ,  i t  i s  
one o f  no consequence to  th e  a c tio n  o f  th e  p la y  and o f  l i t t l e ,  i f  any, 
to  M id d le to n 's  ph ilo so p h y . And i f  Lady A g ar's  goodness i s  indeed  
" r e a l ly  an excess o f  m o therly  lo v e ,"  does t h a t  make i t ,  a s  Schoenbaum 
seems t o  im ply , any th e  l e s s  good? I  th in k  n o t .  Most o f  o u r " v ir tu e s "  
can, a f t e r  a l l ,  be looked upon as  o n ly  v a rio u s  k in d s  o f  s p e c ia l  
p lead in g  -  means to  ends. Young A gar's  fo n d e s t w ish i s  to  e n te r  th e  
Kingdom o f Heaven w ith  an u n ta rn ish e d  soulj® ^ h is  m o th e r 's  i s  to  keep 
h e r  son a l iv e  and w e ll .  There may be some k ind  o f q u a l i t a t iv e  m eta­
p h y s ic a l d i s t i n c t io n  between th e se  ends, b u t th e y  a re  ends a l l  th e  
same, and i t  seems to  me th a t  th e  l i t e r a r y  sc h o la r  who a ttem p ts  to  
make s u b je c tiv e  judgements about which o f two good ends i s  th e  b e t t e r ,  
i s  bound to  make some r a th e r  unw arran tab le  p resum ptions.
As to  th e  su g g es tio n  th a t  " I t  n ever occurs to  h e r  t h a t  . . .  she 
i s  s t r iv in g  to  p rev en t h e r  son from l iv in g  acco rd ing  to  th e  h ig h e s t 
d ic t a t e s  o f  h is  conscience and h is  s o c ie ty ,"  does th e  w r i te r  im ply 
th a t  i f  th e  id e a  had occurred  to  h e r ,  she would have a c te d  any d i f f e r ­
e n tly ?  I f  he d o es, th e n  I  th in k  th a t  h is  u n d ers tan d in g  o f  women in  
g e n e ra l, and o f  m others in  p a r t i c u l a r ,  i s  even l e s s  p e r f e c t  th an  most 
m en 's . Are n o t women th e  most p re -em in en tly  p r a c t i c a l  c re a tu re s ,  in  
t h e i r  own way, on th e  fa c e  o f  th e  e a r th ?  I  see  Lady Agar as  th e  v e ry
89 See above, p . 6,  n . 11.
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so u l o f  fem inine p r a c t i c a l i t y  -  a  re p re s e n ta t iv e  o f  t h a t  b reed  o f  
women who anchor th e  v is io n a ry  m ale1s so a rin g  concepts o f  what he 
c o n sid e rs  a t  t h i s  moment o r  th a t  to  be " th e  h ig h e s t d i c t a t e s  o f  h is  
conscience and h is  so c ie ty "  f irm ly  to  th e  ground. She does t h i s  f o r  
th e  a d u lt male w ith  th e  same q u ie t  to le ra n c e  w ith  which a m other 
l i s t e n s ,  p a t i e n t ly  sm ilin g , to  th e  rom antic  im agin ings o f  a sm all 
boy. Lady Agar, in  o th e r  words, i s  th e  s o r t  o f  woman who would n o t 
b o th e r th in k in g  about th e  n ic e t i e s  o f  such l i t t l e  boys’ nonsense as  
th e  d u e ll in g  code, o r  who, i f  she were t o ,  would be qu ick  to  p o in t 
ou t i t s  r id ic u lo u s  a r t i f i c i a l i t y .
For M iddleton , th e  main im portance o f  Lady Agar, i t  seems to  me, 
l a y  in  h e r  m oral u p rig h tn e ss  and c a p a c ity  f o r  s e l f - s a c r i f i c e ,  and in  
th e  sim ple , ho n est sen tim en ts  which she ex p resses  in  a  s h o r t  s o l i l ­
oquy n e a r th e  end o f Act I I I :
L et me n o t lo o se  him y e t j  when I  th in k e  on him,
H is d ee ren es , and h is  w orth , i t  e am es  me more.
They th a t  know r ic h e s  trem ble  to  be po o re .
My p ass io n  i s  n o t every  woman’s sorrow .
She must be t r u l y  honest f e e le s  my g re e fe ,
And o n e ly  known to  One. I f  such th e re  L ee,
They know th e  sorrow  th a t  o p p re sse th  mee.90
I  do n o t b e lie v e  t h a t  th e  id e a  o f  " f a i lu r e "  o r  "inadequacy" has any 
reaso n ab le  a p p lic a t io n  to  th e  case o f  Lady Agar. In  any case , th e  be­
h av io u r o f  th e  o th e r  two women in  th e  p la y  who, b e s id e s  Jan e , w in 
s ig n a l  m oral v ic to r ie s ,  i s  enough in  i t s e l f  to  make u s  s e r io u s ly  doubt 
th a t  M iddleton w ished h is  audience to  view Lady A gar's  ex p erience  as 
b e ing  in  any sense a  f a i l u r e .
90 Q u a rre l,p .  F4v.
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One o f  th e s e  i s  Anne, th e  p h y s ic ia n 's  s i s t e r .  Upon re c e iv in g
J a n e 's  perem ptory r e f u s a l ,  i t  i s  she whom th e  p h y s ic ian  sends to  a c t
as  h is  p ro c u re s s . There i s ,  in  h e r  i n i t i a l  speeches, a  s tro n g  h in t
th a t  some base  r e la t io n s h ip  e x i s t s  between h e r  and h e r  b ro th e r ,  whom
she r e f e r s  to  a s  h e r  "Keeper" in  a  r a th e r  unsavoury way. At a l l
e v en ts , she b eg in s  by t r y in g  to  persuade Jane to  com pliance, bu t
som ething in  th e  l a t t e r ' s  m an ife s t d is g u s t  f o r  th e  id e a  and lo a th in g
f o r  h e r  b ro th e r  seems to  fan  in to  flam e th e  spark  o f  an o r ig in a l ly
d ecen t n a tu re , and she q u ite  un ex p ec ted ly  b u rs ts  ou t w ith :
H ee 's  my b ro th e r  M is tre s se , & a  cu rse  on you 
I f  e re  you b le s s e  him w ith  t h a t  cursed  deede!
Hang him, poyson him, he h e ld  o u t a  Rose 
To draw th e  y ee ld in g  fen ce , which come to  hand,
He s h i f t s ,  a id  g iv es  a c a n k e r .91,
a lthough  she b e th in k s  h e r s e l f  o f  th e  consequences o f  J a n e 's  r e f u s a l
and adds,
. . .  a  good nam e's d e a re ,
And indeed  more esteemed th an  ou r a c t io n s ,
By which we should dese rv e  i t .
N e v e rth e le ss , Anne rem ains J a n e 's  s to u t  a l l y  in  th e  l a t t e r ' s  oppo­
s i t i o n  to  h e r  b ro th e r .
The o th e r  i s  th e  c o lo n e l 's  s i s t e r ,  who i s  re p re se n te d  as  b e ing
warmly lo y a l  to  h e r  b ro th e r .  When she f i r s t  le a rn s  t h a t  th e  co lo n e l
w ants h e r  to  m arry  C ap tain  Agar, she i s  d eep ly  o ffended  th a t  he should 
be so c ru e l  as to  ask  h e r to  have any th ing  a t  a l l  to  do w ith  th e  man 
who had i n f l i c t e d  such a  g rievous wound upon h e r  beloved  b ro th e r ,  b u t 
when she ■understands t h a t  i t  i s  h is  d e a re s t  w ish t h a t  she should do
91 Q u a rre l, p .  F 4 r.
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so , she com plies w ith  h is  re q u e s t and su b m issiv e ly  o f f e r s  h e r s e l f  to  
Agar in  a  g e s tu re  o f  s e l f - s a c r i f i c e  which i s  h a rd ly  l e s s  im p ressiv e  
th an  Lady A g a r 's . She, l i k e  th e  l a t t e r  and Anne, i s  a  woman o f  s tro n g  
c h a ra c te r .  A mark o f  th e  h igh  in te l l ig e n c e  and s o l id  d ig n i ty  o f  ch ar­
a c te r  w ith  which M iddleton d e p ic ts  h e r  i s  th e  r e p ly  she makes to  th e
surgeon a f t e r  th e  l a t t e r  has g iven  an account o f  h e r  b r o th e r 's  s t a t e
o f  h e a lth  in  th e  most o bscu re , m eaningless fa sh io n , employing a  p re ­
te n t io u s  and p e d a n tic  m edical ja rg o n  to  conceal h is  ig n o rance  o f  h is  
p a tie n t 's  t r u e  c o n d itio n :
What th a n k e le s se  p a in es  does th e  tongue o f te n  ta k e  
To make th e  whole man most r id ic u lo u s .
I  come to  him f o r  com fort, and he ty r e s  me 
Worse th en  my sorrow . What a  p re t io u s  good 
May be d e liv e re d  sw ee tly  in  few words,
And what a  mount o f  n o th in g  h a 's  he c a s t  f o r t h . 92
Jane h e r s e l f  has a rem arkable amount o f  "m oral f i b r e . "  Her r e ­
p u d ia tio n  o f  th e  p h y s ic ian  and h e r  d e te rm in a tio n  to  rem ain c h a s te , 
a lb e i t  w ith in  th e  broad l im i t s  she has a lre a d y  p e rm itte d  h e r s e l f ,  a l ­
most b r in g  to  mind th e  d ia lo g u e  between Angelo and I s a b e l l a  in  Measure 
f o r  Measure ( I I .  i v ) :
Away, y 'a r e  a  Blackamore, you lo v e  me?
I  h a te  you f o r  your lo v e . Are you th e  man 
That in  your p a in te d  o u ts id e  seem 'd so w hite?
Oh, y 'a r e  a  fo u le  d issem b lin g  H y p o crite .
You s a v 'd  me from a t h i e f e  th a t  your s e l f e  m ight rob  me,
S k in 'd  o re  a  greene wound to  b reed  an u lc e r .
I s  t h i s  th e  p r a c t i s e  o f  your Physicke C o l l e d g e ? 9 3
A ll o f  th e  women in  th e  p la y  th en  (even th e  Dutch n u rse  appears
to  be a  m o ra lly  s u b s ta n t ia l  s o r t )  have a  h e a lth y  id e a  o f  r i g h t  and
92 Q u a rre l, p . G4v.
93 I b i d . .  p .  F3v.
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wrong, l i v e l y  co n sc ien ces , and what i s  most im p o rtan t, a  d e te rm in a tio n  
to  do what i s  r i g h t .  At t h i s  p o in t one should r e c a l l  to  mind B e a tr ic e -  
Joanna o f  The C hangeling and L i v ia  o f  Women Beware Women, who prove 
th a t  M iddleton was n o t deluded by a  sen tim en ta l id e a lism  in  h is  view 
o f  women i n  A F a ir  Q u a rre l.
C ap tain  Agar, o f  co u rse , i s  th e  most a c u te ly  s e n s i t iv e  o f  a l l ,  
and i t  i s  im p o ssib le  to  overlook  M id d le to n 's  d eb t to  Shakespeare in  
th e  concep tion  o f  h is  c h a ra c te r .  In  th e  f i r s t  o f  th e  fo llo w in g  l i n e s ,
f o r  example, which occur ju s t  a f t e r  h i s  m other has made h e r  f a l s e  ad­
m ission  o f  g u i l t ,  a re  unm istakab le  echoes o f  th e  "0 , t h a t  t h i s  to o  
to o  s o l id  f l e s h  would m elt . . . "  so lilo q u y ; in  th e  l a s t  o f  them i s  
th e  same s p i r i t  o f  contempt and d e s p a ir  which ru n s  th rough  H am let's  
speeches in  th e  bedroom scene ( i l l .  i v ) :
F a ls e , do n o t s a y ' t ,  f o r  honors goodnes doe n o tl  
You n ev er could be so . He I  ca ld e  F a th e r 
Deservd you a t  your b e s t . When youth & m e rit
Could b o a s t a t  h ig h e s t in  you, y ' ade no grace
Or v e r tu e  t h a t  he m atcht n o t ,  no d e l ig h t  
That you in v en ted  b u t he sen t i t  crownde 
To your f u l l  w ish ing  so u l.
C urst be th e  h e a te  th a t  l o s t  me such a  cause,
A worke th a t  I  was made f o r .  Quench my s p i r i t  
And o u t w ith  honours flam ing  l i g h t s  w ith in  th ee !
Be darke  and dead to  a l l  r e s p e c ts  o f  manhood,
I  n ev er s h a l l  have u se  f o r  honour more.
Put o f f  your vow f o r  shame. Why should you hoard up 
Such ju s t i c e  f o r  a  b a rre n  widdowhood,
That was so in ju r io u s  to  th e  f a i t h  o f  w edlocke. E x it Lady.
I  should be dead , f o r  a l l  my l i f e s  works ended.
I  d a re  n o t f ig h t  a  s tro k e  now, n o r engadge 
The noble  r e s o lu t io n  o f  my f r i e n d s .94
F in a l ly  we come to  th e  c o lo n e l, whose r o le  in  th e  p la y  can be 
v e ry  r e a d i ly  m isunderstood . What i s  n o t always recogn ized  i s  t h a t  h is
94 Q u a rre l, pp . D2v-D3r.
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c h ie f  s ig n if ic a n c e  to  th e  theme l i e s  in  h is  p e rso n a l re fo rm atio n  
a f t e r  th e  d u e l .  I t  i s  perhaps even e a s ie r  to  make l i g h t  o f  t h i s  th an  
o f  A gar's  dilem m a,95 b u t i t  i s  a  v e ry  shallow  read in g  o f  th e  p la y  
th a t  w i l l  in s p i r e  t h a t  s u p e r f ic ia l  in d u lg en ce . The main t ro u b le  i s  
th a t  th e re  i s  a b s o lu te ly  n o th in g  in  th e  c o lo n e l 's  behav iour b e fo re  
th e  d u e l to  p rep a re  u s  fo r  such a profound change; b e fo re  th e  d u e l, 
he i s  indeed  th e  v e ry  c a r ic a tu re  o f  th e  " S tu a r t m an-a t-a rm s."  The 
d ia lo g u e  between Agar and th e  c o lo n e l which fo llo w s t h e i r  coming upon 
two o f  t h e i r  f r ie n d s  d is p u tin g  which o f  th e  two, th e  c a p ta in  o r  th e  
c o lo n e l, was n o b le r  and more courageous, em phasizes t h i s  f a c t ,  p o in ts  
th e  c o n tra s t  between th e  k in d s  o f  v a lue  judgement th e  two men make, 
and looks forw ard , a s  does th e  p reced in g  d isagreem ent between th e  two 
" f r ie n d s ,"  to  th e  l a r g e r  q u a rre l  which i s  th e  c e n tr a l  is s u e  o f  th e  
main p lo t :
C apt. What should a i l e  you s i r ?
There was l i t t l e  wrong done to  your f r ie n d  i ' t h a t .
C olo. How? l i t t l e  wrong to  me?
C apt. I  s a id  so , f r ie n d ,
And I  suppose th a t  y o u 'le  esteem e i t  so .
C olo. Comparisons?
Cap. Why s i r ,  tw ix t f r ie n d  and f r ie n d
There i s  so even and l e v e l l  a  d eg ree ,
I t  w i l l  adm it o f  no s u p e r la t iv e .
C ol. Not in  term es o f  manhood?
R uss. Nay gentlem en -
C ol. Good s i r  g ive  me le a v e , i n  term s o f manhood?
What can you d isp u te  more q u estio n ab le?
You a re  a c ap ta in e  s i r ,  I  g iv e  you a l l  your due.
Cap. And you a re  a C o lo n e ll, a t i t l e
Which may in c lu d e  w ith in  i t  many c a p ta in e s .
Yet s i r ,  b u t throw ing by th o se  t i t u l a r  shaddows,
Which ad no substance  to  th e  men them selves,
And ta k e  th a n  uncompounded, man and man,
They may be so w ith  f a i r e  e q u a l l i ty .
C olo. Y 'a re  a  boy s i r .
95 For exam ples, see Thorndike, S ig l i s h  Comedy, p . 2 2 0 ,and Boas, 
S tu a r t  Drama, p . 239*
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Cap. And you have a Beard s i r .
V irg in i ty  and m arriage  a re  bo th  w orthy,
And th e  p o s i t iv e  p u r i t i e  th e re  a re  some 
Have made th e  n o b le r .
Colo. How now?
Russ. Nay good s i r .
Cap. I  sh rin k e  n o t .  He th a t  goes th e  fo rm ost,
May be o re tak en .
Colo. D eath, how am I  weighd?
Cap. In  an even b a lla n c e  s i r .  A beard  p u t in  
G ives b u t a  sm all advantage: man and man 
And l i f t  th e  s c a l e s .96
Another d i f f i c u l t y  i s  th e  v e ry  ab ru p tn ess  o f  th e  change. Im m ediately
a f t e r  re c e iv in g  h i s  wound, he ad d resses  th e se  words to  th e  c a p ta in  as
th e  l a t t e r  r e t i r e s  from th e  f i e ld :
Oh, j u s t  heaven has found me
And tu m d e  th e  s tr in g s9 7  o f  my to o  h a s ty  I n ju r i e s
I n to  my owne b lo u d . I  pursude my ru in
And urgde him p a s t  th e  p a tie n c e  o f  an A ngell.
Could mans revenge extend beyond mans l i f e ,
T h is would h a ' w a k 't  i t .  I f  t h i s  flam e w i l l  l i g h t  me 
But t i l l  I  see  my s i s t e r ,  t i s  a  k inde  one.
More I  expect n o t f r o m 't ,  Noble d e se rv e r .
F a rew e ll, most v a l ia n t ,  and most w rong'd o f  men.
Do b u t fo rg iv e  me, & I  am V ic to r  th e n .98
I t  i s  even p o s s ib le  th a t  th e  c o lo n e l may be c a r e le s s ly  confused w ith  
th e  common ty p e  o f  th e  " re p en ta n t rake" d e sc rib e d  by S h e r b o , 9 9  bu t 
w ith  which he has n o th in g  in  common w hatever excep t th e  f a c t  o f  th e  
re fo rm atio n  i t s e l f .  Thus we have Schoenbaum im plying  th a t  th e  t r a n s ­
fo rm ation  was an a r t i f i c i a l  one:
At tim es M iddleton in d u lg e s  in  m elodram atic ep isodes 
which re q u ire d  ( s ic )  . . .. th e  s a c r i f i c e  o f  h is  a r t i s t i c
96 Q u a rre l, pp . B2r-B2v.
97 The sense  o f  th e  l i n e  su g g es ts  t h a t  th e  p r in t e r  made an e r ro r  
h e re  and p r in te d  " s t r in g s "  f o r  " s t in g s ."
98 Q u a rre l, p .  F lv .
99 See Appendix E.
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consc ience : . . . th e  wicked re so lv e  to  be v ir tu o u s  . . . ,
. . . th e  p la y  does n o t end w ith  Lady A g ar's  l a s t  speech .
In s te a d ,  M iddleton goes on to  show how th e  C olonel re p e n ts  
and re c o v ers  and i s  re c o n c ile d  w ith  th e  C ap ta in . Thus th e  
te n s io n  which g iv e s  th e  c e n t r a l  scenes t h e i r  power i s  r e ­
l ie v e d , and th e  u n sp arin g  view o f  l i f e  t h a t  n a r r a t iv e  and 
c h a r a c te r iz a t io n  have embodied i s  d e s tro y e d .100,
which i s  a s  much a s  to  say  th a t  a bad c h a ra c te r  i s  in c o n s is te n t  i f  he 
reform s and, presum ably, v ic e  v e rs a , a  d e c id e d ly  q u e s tio n ab le  a s s e r ­
t i o n .  The whole p o in t o f  M id d le to n 's  The C hangeling and Women Beware 
Women i s  t h a t  v ir tu o u s  people may be prone to  c o rru p tio n , and no one 
has a tta ck e d  th e se  p la y s  f o r  a  want o f  v e r is im il i tu d e ;  r a th e r  t h e i r  
co ld  o b je c t iv e  t r u t h  has been u n iv e r s a l ly  applauded, and i t  i s  m ain ly  
upon them th a t  M id d le to n 's  r e p u ta t io n  a s  a  g re a t r e a l i s t  i s  based . I s  
th e re  any reaso n  why th e  converse o f  th e  s i tu a t io n s  in  th e s e  p la y s  
should n o t be e q u a lly  tru e ?  E xperience o f  l i f e  t e l l s  u s  t h a t  th e  bad 
man who i s  u t t e r l y  in c o r r ig ib le  i s  a  g re a t  r a r i t y ,  f a r  from being  th e  
g e n e ra l r u le .
Nor has th e  c o lo n e l 's  change o f  h e a r t  sprung from th e  u su a l 
d eath -b ed  rem orse, in  a n t ic ip a t io n  o f  th e  f i n a l  judgement; even a f t e r  
th e  surgeon has a ssu red  him th a t  he w i l l  re co v er from h is  wound, he 
co n tin u es  th e  s e lf - r e c r im in a t io n s  which began b e fo re  he was a s s is te d  
from th e  f i e l d .
F . T. Bower's e ssay , "M idd le ton 's  A F a ir  Q u arre l and th e  D u e llin g  
Code," i s  more v a lu ab le  f o r  what i t  has to  say  about th e  E lizab e th an  
d u e llo  th an  f o r  i t s  d is c u s s io n  o f  th e  p la y  ( th e  au th o r co n fin es  h im se lf 
to  c o n s id e ra tio n  o f  o n ly  C aptain  Agar and th e  co lo n e l) b u t he re v e a ls
100 Schoenbaum, "M id d le to n 's  T rag icom edies,"  pp . 8 and 18.
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a r a r e  p e rc e p tio n  o f  th e  o p e ra tio n  o f  M iddle ton1s mind when he quo tes
th e  s h o r t  speech which Agar makes a f t e r  th e  d u e l,
T ru th  nev er f a i l e s  h e r  s e rv a n t, s i r ,  n o r le a v e s  him 
W ith th e  days shame upon him. 101,
and goes on to  observe th a t :
The c o lo n e l ' s immediate rep en tan ce  would, in d eed , seem 
more d ram atic  th an  r e a l i s t i c  w ere i t  n o t t h a t  th e  unexpected 
r e s u l t  o f  th e  combat has fo rce d  upon him th e  same co n clu sio n ; 
and h is  subsequent amends a re  d ic ta te d  a s  much by  t h i s  
f e e l in g  as by h is  r e a l i z a t io n  th a t  Ager i s  indeed  a  man o f 
com plete v a l o u r . 102
I  would n o t go so f a r  as to  c o n tra d ic t  Schoenbaum1s co n c lu sio n  th a t  
"The conven tions, which M iddleton d id  so much to  reform , have 
trium phed in  th e  e n d ,"103 b u t t h a t  he happened to  base  i t  upon t h i s  
p a r t i c u l a r  p ie ce  o f  evidence would seem to  p la c e  i t  i n  c o n sid e rab le  
doub t. P la in ly ,  th e  co lo n e l i s  n o t among th o se  who make th e  conven­
t i o n a l  " f i f t h - a c t  re fo rm atio n "  w ith  "wordy ex p re ss io n s  o f  c o n t r i t io n  
and prom ises o f  tu rn in g  over a new l e a f . "  R ather he has been genuine­
l y  and d e ep ly  a f fe c te d  by th e  nob le  behav iour o f  h is  young a d v ersa ry , 
and h is  r e p ly  to  h is  s i s t e r ' s  in q u iry  as to  h is  s t a t e  o f  h e a lth  in  
Act IV, has th e  unm istakab le  r in g  o f  s in c e r i t y  and t r u t h :
In  sou le  n ev er b e t t e r .
I  f e e le  an e x c e lle n te  h e a lth  th e r e ,  such a  s to u tn e s ,
My in v i s ib le  enemy f l i e s  me. Seeing me armde 
W ith p en ite n ce  and fo rg iv e n e s , th e y  f a l l  backward,
Whether th rough  ad m ira tio n , n o t im agining 
There w ere such armory in  a  S o u ld ie rs  so u le  
As pardon and rep en tan ce , o r  th rough power
101 Q u a rre l, p .  F lv .
102 Fredson T. Bowers, "M idd le ton 's  A F a ir  Q u arre l and th e  Duel­
l in g  Code," Jo u rn a l o f  E ng lish  and Germanic P h ilo lo g y . XXXVI (1937),
64.
103 Schoenbaum, "M idd le ton 's  T rag icom edies," p . 18.
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Of g h o s tly  v a lo u r . But I  have bene Lord 
Of a  more happy conquest in  n in e  houers now,
Then in  n in e  y eare  b e fo re . 0 k ind  L ie f te n a n ts  
This i s  th e  o n e ly  w arre we should  p rov ide  f o r ,
Where he t h a t  fo rg iv e s  l a r g e s t ,  and s ig h es  s tro n g e s t 
I s  a t r i d e  S o u ld ie r , a  t r u e  man indeed ,
And winnes th e  b e s t  f i e l d ,  make h is  owne h e a r t  b l e e d .  ^ 4
Among th e  p r in c ip a ls  in  whom M iddleton i s  e v id e n tly  l e s s  i n t e r ­
e s te d  a re  th o se  whose a c tio n s  a re  n o t w o rth ily  m o tiv a ted , v i z . M aster 
f lH B i, Chaugh and Trim tram , and th e  p h y s ic ia n . Even h e re , however, 
w ith  one ex cep tio n , th e re  a re  e i th e r  e x p l i c i t  o r  im p l ic i t  co n s id e r­
a tio n s  which m it ig a te  t h e i r  want o f  p r in c ip le .  T here  i s  an alm ost p e r­
f e c t  d i s t r i b u t io n  o f  sympathy in  M iddleton , and, u n lik e  D ickens w ith  
h is  David C o p p erfie ld  and U riah Heep, he i s  r a r e ly  g iven  to  c re a tin g  
c h a ra c te rs  which a re  a l l  w h ite  o r  a l l  b la c k . Even de F lo re s  and L i v ia ,  
who a re  about th e  most u n re m itt in g ly  v ic io u s  c h a ra c te rs  o f  e i th e r  sex  
th a t  M iddleton brought f o r th ,  r in g  t r u e ,  because he g iv e s  them a chance 
to  speak f o r  them selves and to  e x p la in , does, how th e y  came
by t h e i r  u n fo r tu n a te  a t t i t u d e s .
Thus we know th a t  J a n e 's  f a th e r  i s  n o t w holly  bad . At l e a s t  he 
has what he co n s id e rs  to  be h is  d a u g h te r 's  b e s t  i n t e r e s t s  a t  h e a r t  a s ,  
a f t e r  in tro d u c in g  h e r  to  Chaugh, he p r iv a te ly  commends h e r  to :
. . . |?h t h i s  gentlem an
But F i f t f r  looke w e ll t h i s  way, e re  th o u  go ' s t .
'T is  a  r& h  S im p lic i ty  o f  g re a t  E s ta te ,
A th in g  th a t  w i l l  be r u l 'd ,  and thou  s h a l t  r u le .
C onsider o f  your sexes g e n e ra l l  aim e.
That dom ination i s  a womans heaven.
O nly th e  means he adop ts  to  a t t a i n  h i s  ends a re  re p re h e n s ib le , and in
104 Q u a rre l, p .  H lr .
105 I b id . .  pp . E2r-E2v.
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th e  end he re c e iv e s  "p o e tic  ju s t ic e "  in  a  manner which was a  fa v o u r i te  
w ith  M i d d l e t o n , b y  being  duped by th e  young man he had in ju r e d .
As Dunkel has p o in ted  o u t, Chaugh i s  a  c a r ic a tu r e .  Both M iddle­
to n  and Rowley d e p ic t  him as a  sim ple anim al in  th e  d is g u is e  o f  a  
human b e in g . When he m eets h is  in ten d ed  b r id e ,  he im m ediately  b lu r t s  
o u t h is  glowing approval o f  h e r  a s  a  p ro sp e c tiv e  p a r tn e r  f o r  sexua l 
r e l a t i o n s .  O ther th an  t h i s  d iv e rs io n , which he r e f e r s  to  q u a in t ly  b u t 
c h a r a c t e r i s t i c a l l y  as  " w ra s t l in g ," he has no i n t e r e s t s  o th e r  th an  
" ro a r in g ,"  and he even f in d s  t h a t  tom foo lery  beyond h is  m en ta l p o w e rs .-^  
H is m inion Trim tram  i s  c a s t  in  th e  same mould. T h e ir  ig n o ran ce , o r  
r a th e r  t h e i r  c o n g e n ita l d e f ic ie n c y , which no doubt amounts to  a  rude 
joke a t  th e  expense o f  th e  C orn ish , ex ten u a te s  t h e i r  s in s .
The o n ly  c h a ra c te r  in  th e  p la y  who i s  th o ro u g h ly  e v i l ,  and hence 
th o ro u g h ly  re p re h e n s ib le , i s  th e  p h y s ic ia n . H is r e p ly  to  J a n e 's  r e f u s a l  
o f  h is  advances:
Have youAu t t e r 'd  a l l  your n ic en e sse  fo r th ?
The Lawyer and P h y s itia n  h e re  ag rees 
To women C lie n ts  th e y  g ive  backe t h e i r  f e e s .
And i s  n o t th a t  k indnesse?
Doe what you l i s t ,  I  w i l l  do somthing to o .
Remember y e t what I  have done f o r  you.
Y 'ave a  good fa c e  now, bu t ' t w i l l  grow rugged.
Ere you grow o ld , o ld  men w i l l  d e sp ise  you.
Think on your Grandam H elen, th e  f a i r e s t  Queen, 
When in  a  new g la s s e  she sp ied  h e r  o ld  fa c e .
She (sm ilin g ) wept to  th in k e  upon th e  change.
Take your tim e . Y 'a re  c r a z 'd ,  y 'a r e  an app le  fa ln e
106 A T rick  to  Catch th e  O ld-one and The Fam elie o f  Love.
107 See above, p . 19.
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From th e  t r e e .  I f  you be k ep t lo n g , y o u 'le  r o t .
S tudy your answere w e ll .  Yet I  lo v e  you.
I f  you re fu s e  I  have a  hand above.10°, E x it Phys.
concluding  a s  i t  does w ith  a t h in ly  v e ile d  t h r e a t ,  i s  a  w ell-w orn 
c lic h ^  f o r  s ta g e  v i l l a i n s .  The p h y s ic ian  th e n , l i k e  Chaugh and Trim - 
tram , i s  o n ly  a  c a r ic a tu re ,  a  "humour," a  convention .
But even though M iddleton’ s l e s s e r  i n t e r e s t  in  th e se  c h a ra c te rs  
i s  rev ea led  by  th e  conven tional manner in  which th e y  a re  drawn, i t  
would be (and has been) a  s e r io u s  m isunderstand ing  o f  th e  mode o f  
a c tio n  o f  th e  p la y , and a  m isjudgement o f  M id d le to n 's  m a n ife s t ly  
s u p e r io r  in te l l ig e n c e ,  to  suppose th a t  t h e i r  p resence  i s  e n t i r e ly  
g ra tu ito u s  and in s ig n i f i c a n t .
As was p o in ted  ou t b e fo re , we a re  in d eb ted  to  F . T. Bowers f o r  
h is  le a rn ed  e x p o s it io n  o f  th e  E lizab e th an  d u e ll in g  code and i t s  r e ­
la t io n s h ip  to  th e  c e n tr a l  a c t io n  o f  th e  main p lo t .  F urtherm ore, he 
comes a t  th e  essence  o f th e  d id a c t ic  theme o f  t h a t  p lo t  when he 
s t a t e s  t h a t :
. . . th e  d ram atic  im portance o f  th e  r e f u s a l  to  defend 
an a p p a re n tly  u n ju s t  cause, and th e  consequent em phasis l a id  
on i t  in  speech and a c tio n , w h ile  undoubtedly  an im p o rtan t 
theme o f  th e  p la y , i s  n o t i t s  l a r g e s t  one o r  th e  s in g le  
message to  be ta k en  away from i t .
and concludes t h a t  i t  r e p re se n ts :
. . .  a  d ram atic  censure  o f  th e  a r t i f i c i a l  code o f  
honor which e le v a te s  honor above reaso n  and as  a  consequence 
degrades t h a t  l o f t y  p o sse ss io n  by  making i t s  t e s t  n o t th e  
s u b je c t f o r  a  nob le  and adm irable d u e l where honor i s  ac­
t u a l l y  in v o lv ed , b u t th e  i l l - c o n c e iv e d  reason  f o r  th e  h a s ty  
and r id ic u lo u s  q u a rre ls  which made up th e  m a jo r ity  o f  
Jacobean d u e ls .
108 Q u a rre l, p . F 4r.
109 Bowers, "M id d le to n 's  A F a ir  Q u arre l and . . . , "  p . 64.
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But w hile  h is  e ssa y  i s  a  commendable one in  th a t  i t  goes t h i s  f a r ,  i t  
s u f fe r s  in  th a t  u l t im a te ly  i t  goes l e s s  th an  h a l f  f a r  enough. Uncon­
s c io u s ly , o r  p o s s ib ly  even c o n sc io u s ly , under th e  in f lu e n c e  o f  th e  
s h o r t- s ig h te d  t r a d i t i o n  o f  M iddleton c r i t ic i s m  re fe r r e d  to  above in  
C hapter I ,  Bowers ta k e s  no account o f  th e  a c tio n  o f  any o f  th e  sub­
s id ia r y  d ram a tis  p e rso n ae . M iddleton was n o t th e  man to  make b a ld  
p reachm ents, however.
The p lo ts  o f  A F a ir  Q uarre l to g e th e r  comprise a  rem arkable m icro­
cosm in  which a re  e x p lo ite d  many c o r r e la t iv e s  o f  age and sex  and c i r ­
cum stance. The m ature Lady A gar's  c a p a c ity  f o r  s e l f - s a c r i f i c e ,  f o r  
example, corresponds w ith  th a t  o f  th e  y o u th fu l s i s t e r  o f  th e  c o lo n e l. 
The d e te rm in a tio n  o f  Jan e , d au g h te r o f  a  w ealthy , s o l ic i to u s  f a th e r ,  
to  preseave what i s  l e f t  o f  h e r  honour, awakens a  l a t e n t  spark  o f 
decency in  h e r  contem porary, Anne, s i s t e r  and c re a tu re  o f  a  depraved 
p h y s ic ia n . The c o lo n e l 's  s i s t e r ' s  d ev o tio n  and subserv ience  to  h e r  
b ro th e r  comment upon Anne's d e te s ta t io n  and re p u d ia tio n  o f  h e rs .  The 
d u p l ic i ty  in  tre a tm e n t o f  F i t z a l le n  i s  answered by F i t z a l l e n 's
d e lu d in g  o f  A M P , and echoed by th e  p h y s ic ia n 's  t r e a c h e ry  in  reg a rd  
to  Jane and th e  a ttem p t by th e  presum ably impecunious c o lo n e l 's  
second to  g u l l  th e  w ealthy  Chaugh. The t r u e  d ev o tio n  o f  th e  c o lo n e l 's  
s i s t e r  f o r  h e r b ro th e r ,  and F i t z a l l e n 's  and J a n e 's  f o r  each o th e r ,  
a re  d e l ib e r a te  concom itants o f  Lady A gar's  f o r  h e r son, and h e r  s o n 's  
to  h is  honour; and a l l  o f  th e se  a re  commented upon by th e  base  d e s i r e s  
o f  Chaugh and th e  p h y s ic ian  f o r  Jan e . The you th , m oral f a s t id io u s n e s s ,  
and genuine n o b i l i t y  o f  C aptain  Agar r e c ip ro c a te  w ith  th e  age, l i c e n ­
t io u s n e s s ,  and a r t i f i c i a l i t y  o f  th e  c o lo n e l b e fo re  th e  d u e l, and w ith
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th e  d e p ra v ity  o f  th e  p h y s ic ian  and th e  a n im a lity  o f  Chaugh. F in a l ly , 
th e  m oral t r a n s f o m a t io n  o f  th e  c o lo n e l, in s p ire d  by C ap ta in  Agar in  
th e  main p lo t ,  corresponds to  th a t  undergone by Anne in  th e  u n d e rp lo t, 
th rough th e  in s p i r a t io n  o f  Jane .
The p la y , in  o th e r  words, i s  a  v e r i ta b le  m e ltin g  p o t o f  human 
v a lu es  and m o tiv es . From t h i s  m e ltin g  p o t ,  o n ly  th e  u n a llo y ed , th e  
genuine, th e  perm anently  w orthy elem ents s a f e ly  emerge,, and th e y  
emerge somehow b r ig h te r  and b e t t e r  f o r  t h e i r  ex p erien ce . Young Agar 
and th e  s p i r i tu a l ly - r e b o r n  co lo n e l is s u e  fo r th  w ith  g re a t f e l i c i t y  in  
th e  denouement. a s  do th e  f a i t h f u l  lo v e r s .  The c o lo n e l’ s s i s t e r  and 
Anne have tak en  advantage o f o p p o r tu n i t ie s  to  r e f o r t i f y  t h e i r  m oral 
b re a s t-w o rk s , and Lady Agar, f o r  a l l  th a t  she may have su ffe re d  a  
d i a l e c t i c a l  d e fe a t ,  welcomes home h e r  unscathed  son. Hence, in  th e  
w orld th a t  Thomas M iddleton se e s , o n ly  th e  wicked s u f f e r  f r u s t r a t i o n  
and d e fe a t ; th e  v ir tu o u s  r e a l i z e  t h e i r  aim s.
There can be no q u es tio n  as  to  th e  i r o n ie s  o f  t h a t  w orld , ju s t  
a s  th e re  can be no q u es tio n  a s  to  th e  i r o n ie s  o f  th e  r e a l  w orld  o f  
which i t  i s  so c lo se  a  copy; however, th e re  i s  no su g g es tio n  o f  th e  
cynicism  o f  which M iddleton has been a cc u sed .^ ®  I f  M iddleton had n o t 
w r i t te n  t h i s  p la y , th e  myth o f  h is  cynicism , which sp rin g s  from h is  
p reo ccu p a tio n  w ith  themes o f  crim e and punishm ent in  o th e r  p la y s , 
would be hard  to  d i s p e l .  So d i f f i c u l t  d id  one w r i te r  f in d  i t  to  make 
A F a ir  Q u arre l f i t  in  w ith  h i s  h a s ti ly -c o n c e iv e d  n o tio n  o f  M iddleton 
th a t  he argued a s  fo llo w s:
Dekker i s  a l l  sen tim en t; and, in d eed , in  . . .  A F a ir
110 For example, see  E llis -F e rm o r, Jacobean Drama, p . 139.
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Q u arre l . . .  th e  mood i f  n o t th e  hand o f  Dekker seems to  
. . .  be more p re se n t th an  M id d le to n 's . A F a ir  Q u arre l 
seems a s  much, i f  n o t more, D ekker's  th an  M iddleton ' s.-*-H,
a p p a re n tly  b e in g  ig n o ra n t o f  th e  f a c t  t h a t  o f  th e  whole M iddleton 
canon, A F a ir  Q u arre l i s  one o f th e  s ix  p la y s  o f  most c e r ta in  a t t r i ­
b u t i o n .^ ^
A F a ir  Q u arre l i s  comprised o f  contiguous th re a d s  o f  good and 
e v i l ,  l i k e  flo w ers  and weeds in  a garden . The flo w ers  in  t h a t  garden , 
however, re c e iv e  a  s p e c ia l  su sten an ce , n o t a v a ila b le  to  t h e i r  p e rv e rse  
grow th-m ates, by v i r tu e  o f  th e  sim ple f a c t  t h a t  th e y  a re  b e a u t i f u l ;  
th e y  th r iv e  lu x u r ia n t ly  and, p a ra d o x ic a lly , choke o u t th e  weeds.
The preponderance o f  w o rth ily -m o tiv a ted  c h a ra c te rs  in  A F a ir  
Q u a rre l, and th e  success  which th e y  en joy  in  t h e i r  u n d e rta k in g s , 
le a d s  me to  conclude th a t  M iddleton wished to  endorse th e  id e a l s  o f  
th e  m oral l i f e :  honesty , f i d e l i t y ,  s e l f - s a c r i f i c e ,  and, by e x ten s io n , 
th e  id e a  th a t  men a re  indeed  p ro g re ss in g , a lb e i t  some in  th e  wake o f 
o th e rs  whose m oral fe rv o u r  p la c e s  th a n  in  th e  fo r e f r o n t  o f  th e  ad­
vance, tow ards th e  goa l th e y  p ra y  f o r  when they say, "Thy w i l l  be done 
on e a r th  a s  i t  i s  i n  Heaven."
111 E l io t ,  E ssays, p . 91.
1 1 2  E llis -F e rm o r, Jacobean Drama, pp. 3 0 0 - 3 0 1 .
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CONCLUSION
E v id en tly  much o f th e  a t t r i b u t i o n a l  s c h o la rsh ip  devoted  to  A 
F a ir  Q u arre l, a s  w e ll a s  a  good d e a l  o f  th e  c r i t i c a l  a n a ly s is  which 
has been under i t s  in flu en c e , has been e i th e r  g ro s s ly  a t  f a u l t  o r  has 
f a i l e d  to  see  more th an  f ra g n e n ts  o f  th e  t o t a l  p ic tu r e  o f  th e  p la y . 
T h is s tu d y  has shown th a t  th o se  erroneous o r  incom plete  concep tions 
o f  M id d le to n 's  mind and a r t  a re  s t i l l  hav ing  an u n fo r tu n a te  in f lu e n c e  
upon some o f th e  p re se n t-d a y  M iddleton s c h o la rsh ip .
M iddleton w ro te  fo u r  p la y s , in  a d d itio n  to  A F a ir  Q u a rre l, w ith  
which R ow ley's name i s  a s s o c ia te d . A new read in g  and in v e s t ig a t io n  o f  
th e se  o th e r  fo u r  p la y s  (The Old Law, The Mayor o f  Quinborough. The 
C hangeling, and The Spanish G ipsey ), which reco g n izes  th e  v e r s a t i l i t y  
o f  M iddleton in  A F a ir  Q uarrel, and th e  in s ig n i f ic a n t  c o n tr ib u tio n  o f  
Rowley, w i l l  le a d  to  a  f r e s h  and ju s t  id e a  o f  th e  powers and c o n t r i ­
b u tio n s  o f  perhaps th e  most s e r io u s ly  m isunderstood and u n d e r-ra te d  
d ra m a tis t o f  th e  E lizab e th an  age. I  suggest t h a t  such an in v e s t ig a t io n  
w i l l  le a d  to  th e  re c o g n itio n  th a t  w h ile  h is  a b i l i t y  a s  a  p o e t ,  i n  th e  
te c h n ic a l  sense o f  th e  word, was m oderate, h is  g i f t s  f o r  r e a l i s t i c  
o b se rv a tio n  and p o r tr a y a l  o f  l i f e  scen es, a s  w e ll a s  h is  profound un­
d e rs ta n d in g  o f  human psychology, were second to  none in  h i s  own tim e , 
n o t ex cep tin g  S h a k e sp e a re 's , and perhaps to  none s in c e . In  a d d it io n , 
i t  w i l l  be  e s ta b lis h e d  th a t  M iddleton b e lie v ed  th a t  hum anity must 
r e a l i z e ,  a s  he d id ,  t h a t  s ig n i f ic a n t  s e l f - r e a l i z a t i o n  o n ly  comes 
th rough , and c o n s is ts  i n ,  m oral f o r t i tu d e ,  and th a t  p e r s i s t e n t  m oral
55
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weakness le a d s  by  in e v i ta b le  s te p s  from f r u s t r a t io n  and d e fe a t to  
t o t a l  d e s tr u c t io n .
The re -e v a lu a tio n  o f  th e se  fo u r  p la y s  should a lso  c o n tr ib u te  to  
a  new u n d ers tan d in g  o f  th e  developm ent o f  M iddleton’ s p h ilo s o p h ic a l 
p o in t o f  view  th roughou t th e  e n t i r e  canon.
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APPENDIX A
DRAMATIS PERSONAE
M aster R u sse ll; 
Lady Agar 
C o lo n e ll 
C ap taine  Agar 
F i t z a l le n  
Jane
P h y sic ian  
Anne 
Chaugh 
Trimtram 
Dutch Nurse 
A C hild
C o lo n e l l 's  Second
Usher
R oarer
Vapor
C o lo n e ll* s  S i s t e r
Surgeon
L ieu ten an t
, s i s t e r  o f  M aster
, son o f  Lady Agar 
, i n  love  w ith  Jane 
, d au g h ter o f  M aster
, s i s t e r  o f  th e  P h y sic ian  
, s u i to r  to  Jane 
, se rv an t to  Chaugh
, b a s ta rd  o f  Jane  and F i t z a l le n
)
) Comishmen
)
Two S e rg ean ts , F r ie n d s , S ervan ts
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APPENDIX B
An e x ce rp t from "Did Not Rowley M erely R evise M iddleton?" by W. D. 
Dunkel in  V ol. XLVIII o f  PMLA (Septem ber, 1933), pp . 799-805s
In  each o f  th e  p la y s  £ a F a i r  Q u a rre l. The C hangeling, and The 
Spanish  G ipsey] M iss W iggin a ss ig n s  th e  opening and c lo s in g  scenes to  
bo th  a u th o rs , th e  main p lo t  to  M iddleton , and th e  m inor a c t io n  to  Row­
le y .  C u rio u s ly  enough, however, th e  m inor a c tio n  o f  each p la y  seems to  
me to  p re s e n t s t r ik in g  s i m i l a r i t i e s  to  M id d le to n 's  d ram atic  method in  
h is  comedies o f  London l i f e .
In  A F a ir  Q u arre l th e  m inor a c tio n  in  th e  fo llo w in g  p o in ts  r e ­
sembles M id d le to n 's  The Fam elie o f  Love.
1 . In  bo th  p la y s  th e  g i r l  i s  sep a ra te d  from h e r  lo v e r .
2 . In  b o th  p la y s  th e  g i r l  i s  w ith  c h ild  by  h e r  lo v e r .
3 . In  bo th  p la y s  n e i th e r  th e  f a th e r ,  n o r th e  g u a rd ian , knows th a t  th e
lo v e r  i s  f a th e r  o f  th e  c h i ld .
4 . In  bo th  p la y s  th e  g i r l  i s  a p p a re n tly  r e je c te d  a f t e r  h e r  f a u l t  i s  diS '
c lo sed  and th e  f a th e r ,  o r  th e  g u a rd ian , i s  w i l l in g  th a t  th e  lo v e r
m arry  th e  g i r l .
5 . In  b o th  p la y s  th e  lo v e r  s t ip u la t e s  th e  a d d itio n  o f  "one thousand 
pounds" to  th e  dowry, i f  he m a rrie s  th e  g i r l .
6 . In  bo th  p la y s  th e  f a th e r ,  o r  th e  g u ard ian , upon payment o f  "one 
thousand pounds" d isc o v e rs  t h a t  th e  lo v e r  i s  f a th e r  o f  th e  c h i ld .
7 . In  bo th  p la y s  th e  f a th e r ,  o r  th e  g u ard ian , though t r i c k e d  h o ld s  no 
re sen tm en t.
S . In  bo th  p la y s  th e  .s e n sa tio n a l denouement o f  th e  m inor a c t io n , co in ­
c id e n t w ith  th e  denouement o f  th e  main p lo t  in  th e  f i n a l  scene o f 
th e  p la y , re c e iv e s  th e  g re a te r  em phasis.
9 . In  bo th  a  p h y s ic ian  i s  invo lved  i n  th e  g i r l ' s  case  and i s  s e v e re ly  
s a t i r i z e d .
S ince  M idd le ton ' s  a u th o rsh ip  o f  a  p o r t io n  o f  A F a i r  Q u arre l has
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n o t been doubted , th e se  s i m i l a r i t i e s  cannot be d ism issed  as a cu rio u s  
co in c id en ce . In  th e se  scenes, however, we must co n s id e r f u r th e r  resem­
b lan ces  to  M id d le to n 's  methods and m a te r ia l .  I n  A F a i r  Q u a rre l. Jane 
i s  wooed by Chough, a  s u i to r  s e le c te d  by h e r  f a th e r .  Both Chaugh and 
Trim tram , h is  man, a re  s a t i r i z e d  much a s  M iddleton p re s e n ts  Tim Yellow- 
hammer and h i s  t u t o r  in  A C haste Maid i n  C heapside. In  bo th  p la y s  th e  
young wooer i s  a  c a r ic a tu re ,  h as  n o t p re v io u s ly  seen th e  sw ee th eart 
s e le c te d  f o r  him, and makes a  presum ptuous fo o l  o f  h im se lf .
In  A F a i r  Q u arre l appears a  Dutch n u rse  whose speech i s  f o r  comic 
v a lu e . In  M id d le to n 's  A C haste Maid in  C heapside, Tim Yellowhajmaer 
woos in  L a tin  a  Welshwoman who f in d in g  Tim "no Englishman" r e p l i e s  to  
him in  W elsh. Though th e  u se  o f  a  fo re ig n  language f o r  comic v a lu e  i s  
a d ram atic  d ev ice  n o t p e c u l ia r  to  M iddleton , i t s  u se  i n  & p la y  b e a r in g  
h is  name . . .  fa v o rs  M id d le to n 's  a u th o rsh ip  o f  th e  scenes i n  which 
th e  dev ice  i s  u sed .
Concerning th e  opening and c lo s in g  scenes . .  .  a sc r ib e d  by M iss 
W iggin to  bo th  a u th o rs , two p o in ts  may be made, ( l )  R u sse ll  opens th e  
p la y  w ith  a  long  s o lilo q u y , a  M iddle ton ian  h a b i t ,  i n  which he d e c la re s  
t h a t  he has l iv e d  by  h is  w i ts .  Such i s  th e  a s s e r t io n  o f  M id d le to n 's  
p ro ta g o n is ts  in  h is  comedies o f  London l i f e . , (2) The ending o f  th e  p la y  
i n  i t s  double t r i c k  -  th e  p e r p e t r a to r  in  tu r n  has a  t r i c k  p layed  upon 
him -  r e c a l l s  th e  endings o f  M id d le to n 's  comedies o f  London l i f e .
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APPENDIX C
E xcerpt from Act I I I ,  Scene 2 o f  th e  1617 e d i t io n  o f  A F a ir  Q u arre l
showing th e  speeches f o r  th e  Dutch N urse, p .  F2r:
E n te r  P h y s it ia n , Jan e , Anne, Dutch Nurse w ith  th e  c h i ld .
Phys. Sweet F ro , to  your most in d u lg e n t c a re ,
Take t h i s  my h e a r ts  jo y . I  must n o t t e l l  you 
The valew o f  t h i s  je w e ll in  my bo some.
N ur. Dat you may v e i l ,  s i r ,  d e r  can n i e t  fo r s to o re  you.
Ph. Indeed I  cannot t e l l  you, you know N urse,
These a re  above th e  q u a n ti ty  o f  p r i s e .
Where i s  th e  g lo ry  o f  th e  g o o d lie s t  t r e e s  
But in  th e  f r u i t  and branches? The o ld  s tocke 
Must decay , and s p r ig s ,  fy en s  such as th e se  
Must become new sto ck es  from us  to  g lo ry ,
In  t h e i r  f r u i t f u l l  i s s u e .  So we a re  made 
Im m orta ll on by o th e r .
Nur. Tou spreke a  most l ie b e n  fa d e r , and Ic k  s a l]  do de b e s t  o f  te n d e r  
N urses to  d is  I n f a n t ,  my p r e t t i e  F ro k in .
Phys. I  know you w i l l  be lo v in g . Here sweet f i d  a id .  Give
H e e re 's  e a rn e s t  o f  a  la rg e  sumne o f  lo v e  and coyne money,
to  q u i t  your te n d e r  c a re .
Jane I  have some reaso n  too  G ives
To purchase  your d eare  c a re  un to  t h i s  I n f a n t .  h e r  money.
N urs. You be de w itn e sse  o f  de Baptim e, d a t  i s ,  as you 
spreken: de godim other, ic k  v e i l  fo r s to o r  i t  so .
Jane Yes, I  am th e  bad m other, i f  i t  be o ffen c e . A side.
Anne I  must be a  l i t t l e  k inde to o .  G ives h e r  money.
N urs. Much ta n k es  to  you a l l .  Dis c h ild  i s  much
beloven , and Ic k  s a i l  see  much ca re  over i t .
Phys. F arew ell good s i s t e r .  Show h e r  th e  way f o r th .  I  s h a l l  o f te n  v i s i t e
you, k ind  N urse.
N urs. You s a i l  be velcom e.
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APPENDIX D
E xcerp ts  from  Rhodes D u lap 's  s tu d y , "James I ,  Bacon, M iddleton , and th e  
Making o f  The Peace-M aker." in  S tu d ie s  in  th e  E ng lish  R enaissance Drama. 
e d s . J .  W. B en n e tt, 0 . C a r g i l l ,  and V. H a ll (New York, 1959), pp . 82-94.
The m otto o f  King James was "B eati P a c i f i c i . "  Both in  S co tland  * . . 
and l a t e r  in  England . . he lab o red  u n t i r in g ly  to  p u t down dom estic 
s t r i f e ,  in c lu d in g  th e  custom o f  d u e l in g ,  and to  avoid fo re ig n  w ar. "He 
was o f a  peacab le  d i s p o s i t io n ,"  w r i te s  F u l l e r .  "Indeed, when he f i r s t  
e n te red  England a t  Berwick, he h im se lf  gave f i r e  t o ,  and sh o t o f f ,  a 
p ie c e  o f  o rdnance, and th a t  w ith  good judgm ent. T his was th e  o n ly  m i l i ­
t a r y  a c t  p e rs o n a lly  perform ed by him . So th a t  he may have seemed i n  t h a t  
cannon to  have d isch a rg ed  war o u t o f  E ngland." (^Thomas F u l l e r ,  The Church 
H is to ry  o f  B r i ta in  (London, 1837), I I I ,  3 2 6 ^  And s in c e  James was a  t r u l y  
w e l l - l e t t e r e d  monarch, th e  causes t h a t  engaged h is  sym pathies were l i k e l y  
to  engage h i s  l i t e r a r y  p a tro n ag e , o r  even h is  own pen .
The a v a ila b le  ev idence a s  to  th e  t r u e  n a tu re  o f  th e  pam phlet i s  
s u f f ic ie n t  to  e s ta b l i s h  th re e  p o in ts .  F i r s t ,  King James d id  in  f a c t  i n ­
t e r e s t  h im se lf  p e rs o n a lly  in  a rra n g in g  f o r  th e  l ic e n s e ,  and h i s  i n t e r e s t  
i s  u n d e rs tan d ab le  in  term s o f  h i s  l i t e r a r y  p r a c t ic e .  Second, th e  s ty le  
o f  th e  pam phlet, bo th  in  th e  p re fa c e  and in  th e  main t e x t ,  i s  u n lik e  
th a t  o f  James, b u t shows p o in ts  o f  k in sh ip  w ith  o th e r  work by  M iddleton . 
M iddleton was n o t parodying o r  o th e rw ise  im ita t in g  Jam es; he was w r it in g  
l i k e  h im se lf . T h ird , a  few p assages in  th e  pam phlet have as t h e i r  t r u e  
au th o r n o t M iddleton b u t Bacon.
The o r ig in a l  l ic e n s e  f o r  so le  p u b lic a t io n  may be seen  a t  th e  P u b lic
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Record O ff ic e , where i t  i s  f i l e d  as  S . P . 39: 9 (4 2 ) . The t e x t ,  on a  
s in g le  la rg e  sh e e t, commends th e  w e ll-b e lo v ed  Thomas M iddle ton , in d ic a te s  
a  d e s i r e  to  recompense him f o r  " th i s  h is  p in s  w orke ," o f  which i t  in d i ­
c a te s  th e  g i s t ,  and o th e rw ise  t e l l s  u s  o n ly  what we know a lre a d y  from 
th e  c a le n d a rs . What th e  c a le n d a rs  do n o t in d ic a te  i s  t h a t  a t  th e  fo o t 
o f  th e  sh e e t th e re  i s  a  memorandum addressed  to  th e  k in g :
I t  may p le a se  Yor  most ex^ M a^ e
T his B i l l  con teyneth  yor  Mat e s  l ic e n c e  and p r iv i le d g e  vnto  
W illiam  A lley , d u rin g  seaven y e a re s , ( a t  y® nom ination  o f  
Thomas M idleton) f o r  ye s o le  p r in t in g ,  and s e l l i n g ,  o f  a  sm all 
booke, l a t e l y  made by th e  s a id  M id le ton , c a lle d  th e  Peacemaker, 
o r  G reat B r i t t a in s  b le s s in g , acco rd ing  to  ye forme v su a H  in  
such ca se s .
S ig n if ie d  to  be yor  ma p le a su re  by Mr  S e c re ta ry  Naunton/
Thomas C oventrye.
The k ing  a f f ix e d  h is  s ig n a tu re . And we can th u s  be c e r ta in  n o t o n ly  
t h a t  The Peace-M aker was lic e n se d  w ith  h is  p e rso n a l knowledge and 
ap p ro v a l, b u t t h a t  he though t enough o f  th e  p ro je c t  to  have h i s  sec­
r e t a r y  o f  s t a t e  (Naunton) t e l l  h is  s o l ic i to r - g e n e r a l  (C oventry) to  
draw up a  l ic e n s e  t h a t  m ight make th e  p u b lic a tio n  a  p r o f i t a b le  one 
f o r  M iddleton.
Though d u e lin g  was slow to  d isa p p e a r , Jam es 's  e x p re ss io n s  a g a in s t  
i t ,  th e  w r it in g s  which he encouraged, and th e  r ig o r  o f  th e  p e n a l t ie s  
could h a rd ly  have lacked  e f f e c t .  Baldwin Maxwell has shown th a t  s p e c i f ic  
condemnation o f  d u e ll in g  beg ins to  appear i n  th e  Beaumont and F le tc h e r  
p la y s  from about 1616 onwards. ("The A ttitu d e  Toward th e  D uello  in  th e  
Beaumont and F le tc h e r  P la y s ," S tu d ie s  in  Beaumont, F le tc h e r ,  and Mass­
in g e r  (Chapel H i l l ,  N. C ., 1939), pp . 84 f f . )
Reproduced  with permission of the copyright owner. Further reproduction prohibited without permission.
In  composing The Peace-M aker, M iddleton blocked o u t h is  work in  
f iv e  p a r t s .  . . .  an im portan t to p ic  . . . was to  be  th e  theme o f  th e  
fo u r th  s e c tio n : t h i s  was th e  e v i l s  o f  d u e lin g . And f o r  t h i s  i t  was 
r e a l l y  n o t enough to  r e i t e r a t e  d e n u n c ia tio n s  o f  u n b ro th e r ly  s t r i f e ,  
though M iddleton g iv e s  some space to  ju s t  t h a t .  But th e  o f f i c i a l  
a t ta c k  on d u e lin g  was based on a  b ro ad er range o f  argum ent. And in  
what looks l i k e  an a ttem p t to  supply  a  p o s s ib le  d e fe c t i n  h i s  own 
d is c o u rse , he to o k  a copy o f The Charge o f  S i r  F ra n c is  Bacon K nigh t. 
p u b lish ed  fo u r  y ea rs  e a r l i e r ,  and c h e e r fu l ly  helped  h im se lf  to  some 
cho ice  p a ssag es .
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APPENDIX E
An ex ce rp t from C hapter I I I ,  "R e p e titio n  and P ro lo n g a tio n ,11 o f  A rthur 
S h e rb o 's  E n g lish  S en tim en ta l Drama (E as t L ansing , M ich ., 1957)> pp . 
32-33.
Another f a v o r i t e  c h a ra c te r  o f  sen tim en ta l drama i s  th e  " re p en ta n t 
ra k e ."
The re a d e r  o r  s p e c ta to r  i s  t r e a te d  to  a  p ic tu re  o f  a  seem ingly v ic io u s  
young man in d u lg in g  h im se lf in  v a r io u s  in te r e s t in g  forms o f  d is s ip a t io n ,  
p ra c t ic in g  p h y s ic a l o r  m ental c ru e l ty  on some unoffend ing  and good f e ­
m ale, and endangering th e  l iv e s  o r  w e ll-b e in g  o f  o th e r  p e rso n s . Some­
tim es th e  d ra m a tis t  i n s e r t s  l i t t l e  h in t s  whose ( s ic )  purpose i s  to  
warn one th a t  Bellm our ( th e re  a re  a  s u rp r is in g  number o f  Bellm ours) i s  
o n ly  sowing h i s  w ild  o a ts  and i s  r e a l l y  a  decen t s o r t  o f  fe llo w  a t  
h e a r t .  O ften  th e  re a d e r  i s  t o t a l l y  unprepared  f o r  B ellm our1 s refo rm .
How, th e n , does th e  p layw righ t t r y  to  make th e  f i f t h  a c t  re fo rm atio n  
o f  h is  rak e  c re d ib le ?  G ran ting , o n ly  f o r  purposes o f  argum ent, t h a t  any 
o f  th e  re fo rm atio n s  o f  sen tim en ta l drama a re  c re d ib le ,  th e  answer i s  
sim p le . The d ra m a tis t crowds in to  h is  l a s t  a c t  as  many speeches a s  he 
can g ive h is  re p e n ta n t rak e  and s t i l l  u n tan g le  a l l  h i s  p lo t  com pli­
c a tio n s  . These speeches a re  wordy ex p re ss io n s  o f  c o n t r i t io n  and prom ises 
o f  tu rn in g  over a  new l e a f ,  and th e y  a re  made to  ev ery  c h a ra c te r  from 
whom th e  rak e  f e e l s  he needs fo rg iv e n e s s . The rak e  p r o te s t s  so much th a t  
what he says i s  a ccep ted . The v ic io u sn e ss  o f  h is  c a re e r  in  th e  f i r s t  
fo u r  a c ts  i s  overlooked as  he k n e e ls , v o c ife ra t in g  f e v e r is h ly ,  a t  th e  
f e e t  o f  h is  f a th e r ,  o r  h is  w ife  o r  h is  be loved , p lead in g  f o r  fo rg iv e ­
n e s s .
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